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" HELLBOY"
by
Quillerno del Toro
PRODUCTI ON DRAFT

6/ 14/ 03

oMT
I NT. DARKROOM - | NTERVI EW 1

In a phot ographi c DARKROOM ol d optical enlargers, porcelain
trays, timers, and stills hanging out to dry.

CECRCE MATLIN, a slightly obese, nearsighted man in his
seventi es.

OLD MATLI N
Is he real? Ch yeah -- Absol utely.

Super: CPL. GEORGE MATLI N, conbat photographer.

OLD MATLI N
| haven't tal ked about it for years,
you know?
(1 ooks at the canera)
Everyone call ed nme crazy...

Matlin smles as he paws through a box of old negatives.

OLD MATLIN
But | have the negative.

Somreone turns on the darkroom s red safety light for an eerie,
dramatic effect.

TECHNI Cl AN' S VO CE
Get ready, 3-2-1... Roll tape.

OLD MATLI N
It all started back in "44. | was a
Cor ps phot ographer aboard an allied

submari ne. . .
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CUT TO
I NT. SUBMARI NE HALLWAY - NI GHT

YOUNG MATLI N s hands agai n paw t hrough a bunch of negati ves,
again under a red light. Now, at 21, he's wedged in a
submarine corridor, a crowded maze of pipes and gauges.

3bmm still cameras dangle fromhis neck. He shrinks back as
a squad of MARINES hustles past him | oadi ng weapons.

OLD MATLIN S VA CE
...off the coast of Scotl and.
Classified mssion. | was 21..

SGT. WH TMAN, 44, tough as nails, pushes through, his uniform
soaked i n sweat.

OLD MATLIN S VO CE
We had an English civilian on board.
Not much ol der than me but already
an advisor to President Roosevelt.
"Paranormal " advisor, | kid you not --

Whi t man conti nues down the passageway until he reaches a
smal | ...

I NT. SUBMARI NE STATERCOM - NI GHT

W thin, an incongruously proper young Englishman "readi ng"
an anci ent set of Tarot cards.

OLD MATLIN S VA CE
Hi s nane was Trevor. Profesor Trevor --

WH TMAN
-- Brooml Topside, now

TREVOR "BROOM' BRUTTENHOLM i s a gaunt, olive-skinned man in
his late twenties. In his hands, a tarot deck. He turns the
cards face up: THE FOOL, THE MOON...

VH TMAN
The sooner we're done, the better.

Broom grabs a wor n-down wooden box full of books and amnul ets.
It has a leather strap that allows himto carry it, nuch
like a carpenter's tool box.

BROOM
This is an inportant m ssion, Sgt.
Wi tman. | hope you realize that.
VHI TVAN
Ch -- you don't wanna know what |

thi nk. Topsi de, now.
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He noves away. Broomtakes a small box and a few anul ets.

Before exiting, he pauses and tensely turns the [ast TAROT
CARD: THE DEVI L.

CUT TO

oM T
| NT/ EXT. SCOTLAND - TUNNEL - NI GHT
Super: OCTOBER 9, 1944, SCOTLAND

It's raining like hell now Soldiers nove through a short
tunnel carved into the nountain.

Wi tnman signals his nmen to spread out, then cones al ongsi de
Broom

BROOM
Sgt. Wiitman!! Sgt. Wiitman!! My |
have a wor d??

VH TVAN
(inpatient)
What is it?

BROOM
In private, if you don't mnd...

EXT. SCOTLAND CHAPEL REMNAI NS

They enter the remains of a small chapel. Broom produces the
small box. It's full of rosaries.

BROOM
Your men -- They'll need these --

Whi tman scow s and huffs. A life-sized wooden Chri st
contenpl ates the scene from above.

VWH TMAN
You are a Catholic??

BROOM
Anongst ot her things, yes -- but
that's hardly the point.

Wi t man | ocks and | oads an autonmmati c.

VWH TMAN
Here. You'll need one of these.

BROOM
| abhor viol ence.
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(Wi t man noves away)
Sergeant Whitman, | hope you don't
think me mad - -

VH TMAN
Three days too late for that one,
"professor."

He noves away. Broom | ooks up to the wooden Christ: It has
no eyes.

EXT. DI TCH

MATLI N haul s his tripod and gear and joins the troops on the
nove. Broom catches up with Witnan

V\HI TVAN
You're wasting our time: There's
not hing on this island but sheep and
rocks.

BROOM
Rui ns. Not rocks. The remai ns of
Trondham Abbey. Built on an
i ntersection of Ley Lines, the
boundari es between our world and the

ot her --
V\HI TVAN
(interrupts him
VWhat a load of crap. Hell, a week

ago | hadn't even heard the word
par abnor mal - -

BROOM
" Par anor mal "
(Wi t man noves on)
But -- you read the transm ssion.
VHI TVAN
Hal f transmi ssion. Nonsense -- Gernman

ghost stories!

BROOM
I have seen ghosts, Witman

WH TMAN
Ch, 1'lIl bet you have.

Reaching a slope, Matlin sets down his canmera. Turning, he
sees |ights.

MATLI N
Sweet Jesus.

Drenched, Broom and Wi trman | ook down upon an inpressive
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ROVANESQUE RUI N. Under worklights, dozens of NAZI SCLDI ERS
swarm anong thick stone walls and archways.

BROOM
They must be here for the sheep.

oMT

EXT. AMONG THE RU NS - NI GHT

A dozen German soldiers swiftly assenble a | arge stee
MACHI NE. The work is nonitored by a spindly Nazi in BLACK
LEATHER, his face covered by an odd gas nmask: KROENEN

VHI TVAN
The freak in the gas mask --

BROOM
Karl Ruprecht Kroenen, one of the
Reich's top Scientists. Head of the
Thul e Cccult Society.
EXT. NEARBY - BROOM - NI GHT

He |l owers a pair of binoculars and passes themto Wit man.

BROOM
If he's here, this is worse than
t hought .

VWH TMAN

(to the radi o man)
Air and sea backup. What's cl osest?

The RADI OVAN cranks a transmtter to |ife.

RADI O MAN
Londonderry, sir. Forty minutes away.

BROOM
We don't have forty m nutes.

EXT. ABBEY RUI NS - ALTAR AREA - N GHT

Kroenen throws a switch: On the machi ne, dozens of gears
r espond!

St eam pi stons thrust copper rails upright, lifting two nighty
nmetal rings, not unlike a gyroscope. Kroenen grunts and
signals for nore floodlights to be turned on.

EXT. BEHI ND THE ALTAR - N GHT

The lights flood an ancient sacristy lined with eroded stone

saints. CRIGORY, tall and gaunt, stands naked, arns fully
ext ended.
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GRI GORY
No matter what happens to nme, you
must carry on with the work.

| LSA, a severe, agel ess Aryan beauty, reverentially drapes
an enbroi dered robe over his bony shoul ders.

| LSA

I will not |eave you.
GRI GORY

Yes, you will... Leave nme. Deny ne.
| LSA

Never - -

He hands her a small LEATHER- BOUND BOOK. |t contai ns hand-
drawn notes and illustrations.

GRI GORY
This will guide you back to ne.

He pulls her close, the clouds of their breath mngling.

GRI GORY
| grant you everlasting life, youth
and the power to serve ne.

He dips his fingers in a wooden bow full of blood, then
W pes her tears away with a crinson thumb, both a consol ation
and a ritual

VON KRUPT, an acrid Gernman General, wearing dark SCARLET
gl asses and LEATHER GLOVES, appears. Looks at his pocket
watch. On the gold lid: a SWASTI KA

VON KRUPT
I[t's tine.

oMT
EXT. ABBEY RUI NS - ALTAR AREA - CEREMONY - N CGHT

Gigory wal ks towards the nachine, its col ossal steel and
copper clockworks gleaming in the floodlights.

VON KRUPT
Five years of research and
construction, Gigory. Five years!!

He strides alongside Gigory and Ilsa, who holds an unbrella
to shield her master fromthe pouring rain.

VON KRUPT
The furhrer doesn't ook kindly on
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failure.

GRI GORY
There will be no failure, General. |
prom sed Herr Hitler a nmracle. |I'lI
del i ver one.

Kroenen nutters excitedly as he opens a polished oak box
cont ai ning a massive gold and copper NMECHA- GLOVE.

Grigory extends his hand so that KROENEN rmay fit himwth
the contraption, which is attached to cabl es and hoses.

EXT. THE H LLTOP - ALLI ED SOLDI ERS - N GHT
The Anericans fan out, unseen.

Broom and Whitman dive into a ditch barely in tine to avoid
a Cerman foot patrol.

O her A's take up positions bel ow a nachi ne gun nest.
EXT. ABBEY RU NS - ALTAR AREA - NI GHT

Gigory walks to the top of the altar, cables trailing behind
hi m

GRI GCOR
Tonight, W will open a portal and
awaken t he OGDRU JAHAD: The seven
Gods of chaos.

(beat)

Qur enemies will be destroyed. In an
instant, all inmpurity in this world
will be razed and fromthe ashes a
new eden will ari se.

He | ooks down at the machi ne and whispers --

GRI GORY
Ragnar ok, Anung |a Anung.

He flexes his fingers and in response --
-- the two netal rings swing around the machi ne's central
axis. TCHINKI'!! WH RRRI'!! STEAM escapes fromthe ducts and
pi pes. An invisible blast of energy forces the falling rain
to swerve nonentarily away from Grigory's body.
Il sa signals TWO NAZI SClI ENTI STS standing at a control panel.
| LSA
More Power!! Don't let the |evel

drop!!

One of theminserts a 20 inch SOLI D GOLD CYLINDER i nto the
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machi ne. Two openi ngs remain vacant next to it.

A bl ade of light opens in the air!

Bur ni ng synbols slash the air, like living serpents of fire.
EXT. COSMC SLIT - N GHT

The edges of the cosmic slit sizzle with color; an ALIEN
GALAXY sparkles on the other side. Suddenly, a work |ight
tears loose and flies in.

EXT. COSM C SLIT - FROM THE OTHER SI DE - N GHT

The six-foot work light tunbles by the nassive OGRU JAHAD:
seven egg-li ke monoliths of unholy origin.

Wthin their translucent walls, horrible creatures |lie
slunmbering. As the |ight sweeps by, one of the giants opens
a filny eye, and then another, and another, and another...

Fl eshy tentacles nmove lazily within their crystalline prison.

EXT. ABBEY RUI NS - ALTAR AREA - N GHT

Gigory screans as his body rises. Veins swell in his neck,
his face distorted by ecstasy and pain

CLI CK. Soneone shoots a phot ograph.
EXT. RUNS - I N THE UNDERBRUSH - NI GHT

It's Matlin, snapping for all he's worth. Wiitnman pulls him
down and pulls out a | arge bayonet bl ade.

VH TVAN
Listen to me, you noron: you do that
again, 1'll carve you a new --

Too |late. One of the NAZI SCI ENTI ST has heard them
EXT. RUNS, |IN THE UNDERBRUSH - NI GHT

The Nazi SClI ENTI ST approaches. Pauses next to the box wth
t he GOLD CYLI NDERS.

BROOM
(fierce whisper, to
VH TMAN)
Listen to nel!! The portal is open!!

W have to stop them!!
EXT. ABBEY RU NS - ALTAR AREA - NI GHT

Gigory dangles like a marionette in a new surge of energy.
Even the skeptical Von Krupt is in thrall.
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The NAZI SCl ENTI ST reaches for a second GOLD CYLI NDER. But
sonet hing el se lands next to him A GRENADE!!!

The expl osion blows himto pieces. In a few seconds, the
squad of Allies stornms the area.

A hail of bullets cuts down a dozen Nazis. The Allies overrun
the nmachi ne gun nest as grenades expl ode everywhere.

VON KRUPT shoots wildly, hitting Broomin the |eg. But
VWhitnman's bullets rip into the old Nazi's chest.

Leaving a trail of blood, Broomcrawms to a dead GI. and
grabs a grenade from his belt.

TCHKKK!'!'I' Kroenen extends two gl eami ng bl ades fromtw n stee
bands on his wists and takes on an entire group of soldiers,
nmowi ng through themw th swords spinning |ike deadly rotors.
The steel chops clean through their weapons.

Broom pulls the pin and throws the grenade at the generator.
CLICK-CLACK!'! It wedges itself between two noving tie rods.
Kroenen squeal s and -- retracting his blades -- lunges after
it. The gyrating rails slice through his |eather jacket. As
his fingers reach the grenade, it EXPLODES!!

Kroenen flies through the air, hitting a stone wall, where
two | ong pieces of shrapnel pin himlike an insect.

Anot her rail plunges -- FFFFT!!, like a javelin -- into the
earth right next to MATLIN

| LSA
Grigory!

EXT. ABBEY RU NS - ALTAR AREA - N GHT

Gigory's face is distorted, pulled like ectoplasmc taffy,
his body contorting and breaking. The cosm c portal suddenly
i mpl odes! Nothing is left but a few burnt rails and the netal
gl ove, enpty and snoki ng.

As the Allies approach, the fighting rages on.

Gigory and |Ilsa are gone. And for now, so is Kroenen.
Enbedded in the wall where he was pinned, two bloody rails,
not hi ng nore.

oMT

EXT. INSIDE THE CHURCH - NI GHT

Al lied SOLDI ERS penetrate the ruins. Matlin hel ps Broom up.
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MATLI N
It's al nost over!!

BROOM
No. It's not.

He picks up a sanple of white, viscous goo fromthe outer
rings of the snoking machi ne. Vhitnman approaches.

BROOM
Cordon off the area. Something cane
t hr ough.

VHI TVAN

Fr om wher e??! !

Broom gl ances at a 13th century FRESCO depicting heaven and
hel I .

EXT. INSIDE CHURCH RU NS - NI GHT

Still raining. A group of soldiers spreads out, using
flashlights to scour through the rubble. Every one of them
has a rosary hanging fromthe bayonet.

oMT

EXT. INSIDE CHAPEL RU NS - NI GHT

Broom hastily bandages his bleeding |l eg. Matlin and Wit nman
roam over the debris. Rain POURS through the broken roof.

MATLI N
Do you believe in hell?
BROOM
There is a place -- a dark pl ace

where evil slunbers and awaits to

return. Fromthere it infects our

dreans. Qur thoughts. Grigory gave
us a glance tonight --

MATLI N
Gigory -- That's Russian, right?
(Broom nods)
Thought they were on our side..

BROOM

Gigory Yefinovich Rasputin --
MATLI N

C nmon -- Rasputin??
BROOM

Spiritual advisor to the Romanovs.
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(beat)
In 1916, at a dinner in his honor,
he was poi soned, shot, stabbed,
cl ubbed, drowned and castrat ed.

MATLI N
That makes himnore than a hundred --

A rustling sound reaches their ears. Matlin readi es a handgun
as Broom scans the walls with his flashlight. Something noves,
acconpani ed by a I oud scrape.

Matlin cocks his pistol and nervously approaches a crunbling
statue. SCREEEECH !!! A RED THI NG junps into the air!
Instinctively, Matlin shoots at it.

The RED THING | eaps fromarch to arch, followed by a trai
of bullet hits. Wiitnman and other soldiers join them--

MATLI N
(to Broom
What the hell was that? An ape?

BROOM
No. It was red. Bright red.

VWH TMAN
What are you two tal ki ng about ??

MATLI N
A red ape.

BROOM
It's-not-an-ape --

They hear the | abored breathing of a living creature.

MATLI N
It's got a big stone -- inits hand --

BROOM
| think that is its hand.

H ssing, the thing cowers between a gargoyle and a stone
sai nt.

VWH TMAN points his gun at the scarlet shape above. Broom
stops himfromfiring.

BROOM
Wait --

In deep shadow, the RED THI NG observes with bright, gol den
eyes veined with streaks of burnt sienna.

Broomslowy fishes a BABY RUTH candy bar from his pocket.
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Peel i ng back the w apper, he slowy waves the candy. The RED
THI NG shri nks back

Broom bites into the candy and chews, noisily smacking his
lips. OOfers the candy again. This time, out of the dark
cones a small FACE, not very different fromthe stone denons
around it.

The creature extends its right arm it's solid stone with
tiny runes engraved around the thick, cylindrical wrist.
Four articul ated stone fingers w ggle, reaching for the
chocol at e.

YOUNG SOLDI ER
Jesus! woul d'ya | ook at the size of
t hat whanmer!

Whi t man noves closer. On the wall behind him a shadow shows
the RED THI NG clinmbing into Broonm s arns.

Broomtenderly covers it with a blanket. The stubby fingers
snatch the candy. Broom smil es.

BROOM
It's a boy. Just a baby boy.

EXT. CHAPEL RU NS - NI GHT

The soldiers cluster around, curious to see it. Matlin
prepares his canera and directs theminto a group shot. Broom
smles like a proud new father and enbraces the creature,
patting himgently. CLICK!!

OLD MATLIN S VO CE
Best photo of ny career --

CUT TO
I NT. DARKROOM - BACK TO | NTERVI EW 1

OLD MATLI N
and no one has ever seen it. They
keep saying he's not real, but I
want to set the record straight before
| go.

Matlin finally pulls an old 8x10 froma battered portfolio.
He smles, full of nenories.

OLD MATLIN
Here. The real picture, not the
ret ouched one in LIFE nmagazi ne.
(hands over the
phot ogr aph)
This is him The very sane ni ght we
found him The night Broom gave him
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t hat nane.
(beat)
Can | say it on TV? He called him--

EXT. INSIDE THE CHURCH - BACK TO '44 - N GHT

BROOM
(sniles at the creature)
HEL LBOY.

I nsi de the bl anket, Hellboy blinks his bright gol den eyes
and chews candy, his devilish red tail tw tching happily.

CUT TO
HELLBOY - MAIN TI TLE

Mont age: Tabl oid covers and news cli ppings screani ng HELLBOY
SIGHTI NG I N RENO' ! GOVERNMENT DENI AL!'!'! etc.

TV Newscasters read lurid copy. SPRINGER excerpts (fist fight
i ncl uded) feature the show s thenme: | WAS HELLBOY' S BRI DE!

Sorre blurry, grainy footage depicts Hellboy crossing an alley.
Miuch |i ke Bigfoot in the woods.

TOM MANNI NG (V. Q)
Look at that. That's a costune. These
peopl e amaze ne.

INT. STUDIO T.V. HOST SHOW - | NTERVI EW #2 - DAY
MANNI NG i s a balding, official-looking guy in a suit.

MANNI NG
Wth their conveniently blurry footage
of their beloved "Hellboy." And they
claimthat he works for the FBI-?

SUPER ON TV:
TOM MANNI NG, F. B. |
HEAD OF SPECI AL OPERATI ONS.
Manni ng on a TV SHOWa | a Regi s Phil bin.
TV HOST
As the head of your division, you --
You have seen dozens of pictures
like this!!!
MANNI NG
Exactly -- so, why is it that they're

all out of focus? C non!! God knows,
peopl e manage to get good pictures
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at a weddi ng!!
He shows a blurry picture.

MANNI NG
That's the all eged best nman -- ?

The audi ence appl auds.
EXT. H GH MOUNTAI NS, EASTERN EUROPE - DAY

In the thick of a snowstorm THREE FIGURES clinb the icy
steps of a massive rock fornmation.

Super: Bl RGAU PASS, MOLDAVI A, PRESENT DAY
EXT. H GH MOUNTAINS (SET), EASTERN EURCPE - DAY

The THREE FI GURES nove through a narrow passage until they
reach a DEAD END

FIGURE 1 stops at a synbol carved in the rocky ground and
consults Gigory' s LEATHER- BOUND BOOK. The synbol matches an
illustration in the book.

Before them a thick wall of ice. Using a heavy steel hammer,
FI GURE 1 breaks through

PEASANT GUI DE
| will guide you no further.

Figure 2 produces two snall GOLD I NGOTS. Hands one to the
gui de. Keeps the other one.

The Quide examines his pay greedily: engraved in it: a
SWASTI KA.

INT. ICE CAVE - SMALL CORRI DOR - DAY

The ice curtain collapses, revealing a rough-walled corridor.
FIGURE 1 spots a glowing firefly. They followit into --

INT. I CE CAVE - MAIN NAVE - DAY

A cathedral -like vault that could easily hold a stadium
From an openi ng sonmewhere above, eerie blue |ight streans
down on a nmagnificent |abyrinth.

A few nore fireflies speckle the air, w nking on and off.
INT. I CE CAVE - LABYRI NTH - DAY

The THREE FI GURES npve past cycl opean statues guarding the

i nhuman architecture. The humans are dwarfed by the nonunent al
scal e of the wal kways and ranparts.
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I NT. |1 CE CAVE - CENTRAL LABYRI NTH AREA - DAY

At the center of the labyrinth the stone floor is covered in
grooves radiating froma shall ow st one basi n.

FI GQURE 3 uncovers his face: he's a PEASANT GU DE

PEASANT GUI DE
(i n Romani an)
We shouldn't be here --

FI GURE 1 exchanges a neaningful look with FIGURE 2. FIGURE 1
throws two solid gold pieces at the feet of the Sherpa. On
them an enbossed SWASTI KA. After a greedy nonment of thought,
the Peasant kneels to pick up the gold.

TCHKKI'!'! A long, shiny blade pierces the Peasant's chest
from behind. He blinks twice and sl unps forward.

FIGURE 2 steps out frombehind him a long, bloody blade in
hi s hand.

The figures uncover their faces. ILSA has not aged and
KROENEN, still wears the sane tight gas nask. He cleans his
bl ade in the snow and takes back the gold.

Il sa watches the Sherpa's blood as it runs in a steani ng
rivulet, tracing a glyph in the grooves and filling the basin.

A FI GQURE RI SES FROM THE BLOCD. A naked hunman shape, hal oed

by fireflies.
| LSA
Your eyes. What did they do to your
eyes”?

CUT TO
I NT. DOCTOR S OFFI CE - DAY
Mechani zed rollers transport X-Ray filns over a backlit
screen. A group of 4 DOCTORS studies the pictures and
exchanges sonber | ooks. Rain spatters the w ndows.

Doctor 1 glances at the others.

DOCTOR 1
Have you told himyet?

Doctor 2 |ooks through a glass partition at an aged but
dignified BROOM 72, who slowy buttons his shirt. Hanging
fromhis wist, his rosary.

I NT. DOCTORS OFFI CE - EXAM NATI ON ROOM - DAY

DOCTCR 2
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Mal i gnant sarcona. In the |ungs..

the spine, liver..
BROOM

Approxi mately... how | ong??
DOCTOR 2

Maybe -- six weeks.

Broom i npassively takes in the information.

DOCTOR 2
| can arrange for hospitalization,
pai n managenent. Make the tinme nore
bear abl e --

Broom pensively shuffles his tarot cards.

BROOM
(shakes hi s head)
I'd rather... stay hone, you know.
"1l be making arrangenents --
(beat)
For ny son
DOCTOR 2

You can al ways get a second opi ni on.
Broom | ooks down: first card off the deck: DEATH

BROOM
That won't be necessary.

EXT. N Y. - MANHATTAN STREET - DAY

Leaves stir on the pavenent. Al the stores are decorated
for Halloween. Two kids dressed as SKELETONS run in front of
Broom carrying a JACK- O- LANTERN

Leani ng on a cane, Broomexits the building and wal ks toward
a waiting black Mercedes. The DRI VER (Agent Line) opens the
door.

Broom pauses to buy a dozen BABY RUTH candy bars froma street
vendor .

In an ELECTRONICS STORE, a wall of TV's. The inage of a RED
BLURRY SHAPE (HELLBOY) fills the screens.

BROOM
(seeing this)
Son. .

TV HOST

M ster Manni ng, what about the "Bureau
for Paranormal Research and Def ense?"

http://www.script-o-rama.com/snazzy/dircut.html (16 of 106)6/15/2009 2:09:55 PM



http://www.script-o-rama.com/snazzy/dircut.html

The FBI has been known to conceal --

TOM MANNI NG
That word -- conceal --

TV HOST
fromthe Anerican public --

TOM MANNI NG
Phil -- Phil -- hold your little
green horses. Let ne tell you and
the American public one thing --

this "Bureau for -- what was it?
TV HOST

Par anor nel Research and --
TOM MANNI NG

-- Defense, right, well -- 1'"mhere

to clear up this once and for all
(he 1 ooks at the camera)
Ther e-i s- no-such-t hi ng.
Br oom smi | es.
oMT
EXT. B.P.R D. BU LD NG COVPLEX - DAY

On a wooded, new jersey hill, a |owslung, high-tech conplex
rests at the edge of a bluff, its foundation fused with the
rock bel ow.

SUPER: BUREAU FOR PARANCRMAL RESEARCH AND DEFENSE, NEWARK
N. J.

EXT. B.P.R D. COWLEX - GATE ENTRANCE - DAY

A dol | ed-up MOD- STYLE noped stops at the nassive gate.
Strapped to the luggage rack are two cheap suitcases. The
driver, a very wet YOUNG MAN named MYERS, touches an old
fashi oned buzzer under a sign reading "WASTE MANAGEMENT"
A crackling I NTERCOM VO CE answers.

I NTERCOM VA CE

Yes?
MYERS
(shivering)
John Myers, F.B.1. Transfer from
Quanti co.

A beat, then -- VHRRRI'!'! An EYEPI ECE and an LCD screen
scanner pop out.
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| NTERCOM VA CE
Look at the birdie, son.

Myers | ooks into the eyepiece. On the screen, Myers' cornea
is scanned. TWD VI CLET FLASHES. His I D and badge nunbers
appear. CLACK! The gate opens.

EXT. UPH LL ROAD - THE MOPED - DAY

The noped putt-putts towards the building in the distance.

INT. B.P.R D. LOBBY - DAY

Seated at a dramatic circular desk is a solitary guard. Myers
appr oaches.

MYERS
Hello, I'm--

LOBBY GUARD
-- Late. Five mnutes |ate.

MYERS
Yes, | --
LOBBY GUARD
-- Section fifty-one. Step back.
MYERS
Par don?
LOBBY GUARD

Two steps back, please.
Confused, Myers picks up his suitcases and conplies. He
real i zes he's DEAD CENTER on a giant B.P.R D. Logo: A HAND
HOLDI NG A SWORD

LOBBY GUARD
Wat ch your hands and el bows.

| medi ately, the floor under Myers' feet starts down. He's
on a small elevator.

I NT./EXT. OPEN ELEVATOR - ON THE WAY DOWN - DAY

The panel overhead slides shut. A row of safety lights cones
on.

I NT. OPEN ELEVATOR - DAY

He's in a vast underground area with other el evators noving
up and down in the distance.

INT. B.P.R D. - CONCRETE CHAMBER 51 - DUSK
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The el evator stops in a narrow, dark space. Neon |ights
flicker on, illunmnating a circular chanber. PAINTED on the
floor is a huge nunber: 51.
Right in front of Myers: a nmmgnificent oak door.
Myers knocks on it. No answer. Myers enters.

I NT. BROOM S OFFI CE (FULL AQUARI UM - DUSK

Myers | ooks around, fascinated: books. An office made of
them The soft gl ow of green-shaded readi ng | anps bat hes
everything in an intimate, warm/light.

One entire wall is a thick pane of glass, the wall of a huge
tank of water. A VO CE crackles through an intercomnext to
t he tank.

VA CE

Turn the pages, please.
Myers junps, then noves closer to the gl ass.

Va CE
Over here... if you don't m nd?

In the tank, ABE SAPIEN, a FISH MAN glides in and out view.

MYERS
Jesus Chri st!

Myers | ooks at four BOOK STANDS facing the glass. Each
supports an open volune. He leans close to the glass, peering
intently.

Abe reappears. He is slender, dolphin gray, with dark patterns
streaking his soft skin. Bright blue eyes shine with
intelligence. Behind a thin wound-1like nmouth, gills are
bubbl i ng.

MYERS
(points at the books)
These -- ? You're reading these -- ?

Abe nods. Through a side door, Broom enters.
BROOM
Four books at once. Every day -- as
long as |'mhere to turn the pages.
(smles)

My nane's Broom Professor Trevor
Br oom

Myers extends his hand in greeting --

MYERS
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Sir, I'm--

BAM Abe presses his webbed hand agai nst the gl ass,
his eyes -- all three lids.

Abe' s voi ce surges fromthe speaker.

ABE
Agent John T. Myers, Kansas City,
76. "T" stands for Thaddeus, npther's
ol der brother. Scar on your chin
happened when you were ten, you stil
wonder if it's ever going to fade

awnay.
MYERS
How did it --
BROOM
-- He. Not "it."
BROOM

Abr aham Sapi en. Di scovered alive in
a secret chanber at St. Trinian's
Foundl i ng Hospital, Washington.

cl oses

Points at a small piece of antique paper, framed on the wall.

BROOM
They took his nanme fromthis little
inscription that was stuck on his
t ank.

MYERS
(reads)
I cthyo Sapiens, April 14, 1865.

BROOM
The day Abraham Lincoln died. Hence
"Abe" Sapi en.

Broom uncovers a tray by the tank: Four greenish eggs. Mers

gags and reel s back.

BROOM
Rotten eggs, a delicacy. Abe |oves
t hem

Abe snmiles and takes a subaquatic bow, gracefully nabbing

the eggs as they float through the hatch.

MYERS
How does he know so nmuch about nme?

BROOM
Abe possesses a unique frontal | obe.
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oM T

(beat)
"Unique." That's a word you'll hear
quite a bit around here.

MYERS
Wiere am | -- exactly, Sir?

BROOM
As you entered the | obby there was
an inscription --

MYERS
On the desk, yes. In Latin.

BROOM
| npressive. Do you renenber what it
sai d?

MYERS
(sighs)
"In absentia luci, tenebrae
vinciunt..."
BROOM

"I'n the absence of |ight, darkness

prevails.” For there are things that

go bunp in the night, Agent Mers.
(sniles)

W are the ones who bunp back.

INT. B.P.R D. - FREAK CORRIDOR "A" - N GHT

Myers and Broom wal k down a corridor. The walls are |

with glass cases containing occult artifacts.

CUT TO

i ned

Myers eyes a

MUWM FI ED HAND, a CLAY GOLEM a sunptuous PAGAN ALTAR. .

He points

BROOM
1937: Hitler joins "The Thule Society" --
a group of German aristocrats obsessed
with the occult.

to an ANCI ENT, BROKEN LANCE.

BROOM
1938: he acquires the Spear of
Longi nus, which pierced the body of
Christ. He who holds it becomes
i nvi nci bl e.

He gestures at an ancient LANCE. Next to it: a silver
gold reliquary.
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BROOM
Htler's power increases tenfold.

They go through a series of pneunatic doors.

BROOM
In 1943, President Roosevelt decides
to fight back. THE BUREAU FOR
PARANCRVAL RESEARCH AND DEFENSE i s
bor n.

Wor knen are replacing two of the doors. Big dents from an
oversi zed fist have deformed the 2-inch thick metal plates.
Myers stares.

BROOM
1958, the occult war finally ends
when Adol f Hitler dies.

MYERS
1945, you nmean. Hitler died in '45.

BROOM
(enigmatic smle)
Did he, now?

They reach a FINAL DOOR Stainless steel, |like a BANK VAULT.
Waiting there is AGENT CLAY, a burly guy in a suit, with a

cartful of BEEF AND MASHED POTATOES. A dinner pile at |east
4 feet high.

BROOM
Agent Myers, this is Agent C ay.
Fol | ow his | ead.

Broom hands Myers two BABY RUTH bars and wal ks away.

MYERS
You' re not com ng?

Broom signals "no

BROOM
| hand- pi cked you froma roster of
over seventy acadeny graduates. Make
ne proud.

The door cl oses behind him
CLAY
They' re not speaking. Professor Broom

had hi m gr ounded.

MYERS
G ounded? Who's grounded?
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CLAY
Ckay. You saw the fish man, right?

Myer s nods.
CLAY

Well, come on in and neet the rest
of the famly.

O ay uses an odd-shaped ELECTRONI C KEY to unl ock the door.
Three sol enoid locks turn. Two steel vertical PISTONS open

up.

I NT. HELLBOY'S DEN - N GHT

w ndow ess,

O ay pushes the cart into a solid concrete bunker,
austere except for a few SAMJRAI suits of ARMOR and WEAPONS
Dozens of CATS wander around; others are curled up on the

furniture.
There are Zippo's everywhere, fromevery era

On a sofa (nmade fromthe bed of a pickup truck)

is a heap of

bl ankets and com c books. Al in all, a MEGA BACHELOR PAD

CLAY
(sotto voce)
He gets fed six tines a day. He's
got a thing for cats. You'll be his
nanny, his keeper, his best friend.
He never goes out unsupervised --

MYERS
Who?!

Clay points at a torn com ¢ book: HELLBOY, THE UNCANNY. Msers
picks it up, |ooks at the cover: it shows Hell boy --

U S Uniform fighting a nonstrous ape.

Myers wat ches, ammzed, as a bright red TAIL waves in and out
of a pool of light about ten feet away. One of the cats

playfully paws at it.

MYERS
(sotto voce)
You' re kidding --

HEL LBOY
Those comics -- They never got the
eyes right.

The voice is a deep baritone, chesty and powerful.

MYERS
(to day, sotto voce)
Ch, Jesus!! Hellboy -- ?? Is real --
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CLAY
(sotto voce)
Yup. Sixty years old by our count.
But he doesn't age |like we do --
think dog years: He's barely out of
his teens.

Myers gasps, seeing a nmonunmental figure in the shadows,
exercising with a 300 | b. Stainless steel DUVBBELL. Crinson
bi ceps |i ke cooked hanms. Chonping an unlit Cl GAR stub.

HELLBOY
Wiat's with the hair, Cay?? Finally
got those inplants??

Agent Cl ay blushes as he hides his scalp.

CLAY
It'11 fill in. Where do you want
your dinner, Red? By the couch?

On a nearby pile of junked TV sets, a | oop of Fleischer
cartoons and honme novi es cycles endl essly. One subject appears
over and over: an ATTRACTI VE YOUNG WOMAN with a pal e face

and raven-bl ack hair.

HEL LBOY
Who's the squirt?

CLAY
Agent Myers is your new |iaison.
HELLBOY
CGot tired of ne?
CLAY
Nah. I'll be around, Red, just back
in the field.

BANG !'! Hell boy lets the dunbbell drop. Instinctively, Mers
j unps.

HELLBOY
| don't want him

CLAY
Manni ng says |I'mtoo soft on you --
(sotto voce, nudging

Myers)
The candy. G ve himthe candy.
Myers renenbers he's hol di ng t he Baby Ruths.

MYERS
Ch. Uh. Hello. I -- 1 have these.
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For you.

HELLBOY

(realizing)
Fat her' s back?

(C ay nods)
Still angry?
CLAY
Well, you did break out --

HELLBOY

| wanted to see her.
(grunts)
It's nobody's business.

It is.

"Myers",

CLAY

You got yourself on TV agai n.

HELLBOY
huh? You have a first nane??

CLAY

(sotto to Myers)

Try not to stare.

st are.

Uh-oh --

He hates when peopl e

MYERS

John.

(sotto)
Staring at what?

CLAY
His horns. He files "em To "fit
in."

MYERS
H s what ??!!

Hel I boy finally enters the |ight.

chi sel ed features,
eyes.

In spite of hinself,

What cha | ooki ng at,

He's awe-inspiring, with
patterned red skin and deep-set gol den

I nvoluntarily, Mers recoils.

Myers is staring at the horn stunps.

HELLBOY
John??

MYERS

h-n-no -- | --

An ALARM sounds,

and a red light blinks on the wall.

Myers

| ooks around, bewi | dered.

HELLBOY

(to d ay)
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Hey, hey, hey. They're playing our

song.
CLAY
We're on the nove.
HELLBOY
(to Myers)

C nmon, Chanp! Happy Hal | oneen!!!
You're taking ne for a wal k!

CUT TO
EXT. MACHEN LI BRARY - NI GHT

An inposing four-story structure, all pillars and pedi nents.
A HALLOAEEN BANNER advertises: MAQ CK: THE ANCI ENT POVER.

Super: THE MACHEN LI BRARY, MANHATTAN

Chaos near the entrance: policenmen, TV reporters, MOUNTED
POLI CE

Loud protests fromthe reporters as a |ine of black sedan
cars are waved through.

BLONDE REPORTER
The NYPD has yet to issue a statenent.
W' ve got SWAT vans, paranedics, you
nane it... and now here's -- a
gar bage truck --
(doubl e take)
-- a garbage truck?

Trailing behind the cars, a GARBAGE TRUCK. On its side a
mrrored sign reads: SQUEAKY CLEAN | NC. Waste Managenent

Servi ces.

| NT. / EXT. GARBAGE TRUCK - LI BRARY STREET ENTRANCE - NI GHT

AN ACGENT is driving the truck, with MYERS at his side.

EXT. MACHEN LI BRARY - STREET ENTRANCE - N GHT

The crowd parts |ike the Red Sea for the garbage truck. Dozens
of faces are reflected in the truck's mrrored | ogo. A MOUNTED
POLI CEMAN rides past the mirrored sides of the truck.

I NT. / EXT. GARBAGE TRUCK LAB - LIBRARY CROAD - NI GHT

The MOUNTED PCLI CEMAN is visible as he rides by. The mirrors
are see-through. The back of the truck is a fully-equipped

crinme lab, crammed with hi-tech gear and | owtech talismans.

ABE fits a respirator over his face. It |ooks like a
nechani zed El i zabet han col |l ar. Val ves bubble and hiss as he
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inhales liquid through his nmouth and out his gills.
Hel | boy | ooks out onto the CROND

HELLBOY
Look at themugly suckers, Blue. One
sheet of gl ass between them and us.

ABE
Story of ny life.

HELLBOY
| break it, they see us, Happy
Hal | oneen. No nore hiding.
(nostal gic)
Qutside. | could be outside --

ABE
You nean, outside... with her.

Hel | boy straps on a huge utility belt heavy with anul ets,
rosari es, horseshoes. From an ashtray he grabs a handful of
stogi e stubs. Lights one, puts the rest in a pouch

HEL LBOY
Don't get psychic with ne.

ABE
Not hi ng psychic about it. You're
easy.

Hel | boy unl ocks a STEEL BOX (STENCI LED ON I TS LID: "THE GOOD
SAMARI TAN') and extracts the neanest-I|ooking, custombuilt,
doubl e-barrel, blue-finished, handgun ever nade. A veritable
cannon.

HELLBOY
How am | ever gonna get a girl?? |
drive around in a garbage truck

ABE
Liz left us, Red. Take the hint.

HEL LBOY
(hefting the gun)
W don't take hints.
EXT. COURTYARD / LQADI NG DOCK MACHEN LI BRARY - NI GHT
The GARBAGE TRUCK pulls into an interior courtyard and stops.

FBI / BPRD t eans spread through the area, expelling uniforned
cops and securing the doors.

THREE AGENTS -- QUARRY, STONE and MOSS -- close a gate,
sealing off the area.
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STONE
All areas secured.

From a nearby roof, Agent Linme signals all clear.

CLAY
(into a handhel d radi o)
Seal the doors. Red and Blue are
com ng in.

The truck stops, Cay pulls a lever. Myers watches as the

dunpst er | oader hinges down |ike a drawbridge,
HELLBOY and ABE.

CLAY
kay, boys, let's synch up our
| ocat ors.

Abe, C ay and Hell boy activate lights on their
BEEP and blink. Hellboy starts wal ki ng.

oM T

I NT. MACHEN LI BRARY, MAIN LOBBY - N GHT

reveal i ng

As BPRD agents clear the area, Cay, Myers, Abe and Hell boy
march through the main | obby. On view, various display cases.

Two BANNERS fl ank the marbl e staircase.

CLAY
(reading a report)
At nineteen hundred hours an al arm
tripped. B&E. Robbery. Six guards
dead - -

HELLBOY
Hold on -- hold on -- | thought we
checked this place. Fakes, and
r epr oducti ons.

BROOM
Apparently not everything was fake.

Broom stands at the base of the narble staircase.

HEL LBOY
(surprised to see him
Fat her...?

Myers observes as the red CGoliath sheepishly averts his gaze

fromthat of the fragile old man.

I NT. MAIN CORRIDOR / MACHEN LI BRARY (SET) - N GAT

They approach an oversize set of brass doors.
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Abe renoves a |l eather glove fromhis hand. FWAP!! he spreads
hi s webbed fingers on the door. He closes his three eyelids
and concentrat es.

Two agents arrive with a rolling rmunitions case. Mers
observes as Hel |l boy opens it and | ooks over a potpourri of
bull ets of all colors and shapes.

BROOM
A 16th century statue was destroyed.
Sai nt Dionysius the Aeropagite.

HELLBOY
Who wards off denons.

BROOM
Smuggl ed into this country by an
over zeal ous curator. The statue,
however, was hol |l ow - -

HEL LBOY
Reliquary --

BROOM
A prison. The Vatican deened its
contents dangerous enough to include
it on the List of Avignon. O which
we hold a copy.

Hel | boy selects a clip full of bullets and a speed | oader.

HEL LBOY
Whul d' ya | ook at this babies? Made
"emnyself. Holy water, silver
shavi ngs, white oak: the works.

ABE
(pulling his hand
away)
Behind this door. A dark entity --
Evil, ancient and hungry.

Abe quickly starts scanning a few | eat her-bound vol unes of
anci ent magi c.

HEL LBOY
Ch, well. Leme go in and say "hi"

As HELLBOY opens the big doors, a flickering anber gl ow
illumnates him He steps inside.

INT. "MAG K EXH BI TI ON' HALL - N GHT

BLUE energency |anps are on. The exhibits are destroyed;
pil es of debris are burning. Hell boy wal ks past a fallen
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di spl ay case

He noves around cautiously. A couple of |arge carvings and
statues startle him

On the floor: boots, half chewed. Bitten belts and shreds of
uni forns and hats.

HEL LBOY
(whi spers into radio)
Blue: It stinks in here -- Finely
aged roadkill.
The sickening sound of snappi ng bones and masticati on reaches
his ears. Hellboy reacts to a snell, raises his eyes to
di scover --

A huge pal e CREATURE hangs fromthe ceiling, chewi ng slowy.
SAMVAEL: equi pped with powerful arnms, a head full of tentacles
and two well-muscled hind | egs. Most of its face is hidden,

but the jaws are shiny with bl ood.

HEL L BOY
Hey. Stinky. Kitchen's closed.
(beat)
What cha havin'? Six |library guards,
raw? Plus belts and boots? Man, you're
gonna need sone heavy fiber to nove

that out --
ABE
(i n earphone)
Red, | found sonething --

I NT. MAIN CORRIDOR / MACHEN LI BRARY (SET) - N GHT

Abe has found a small, nedieval engraving of Sammael in one
of the books.

ABE
There's not much here: the entity's
nane is Sanmeel, the desol ate one,
son of Nergal --

| NT. "MAG K EXH BI TI ON' HALL - NI GHT
Sammael rel eases hinmself, lands on the floor. Part of the

neck i s exposed: white, slimy skin, cracked like old narble
and criss- crossed with blue veins.

HELLBOY
Hold it --
(beat)
Hey, Sammy, whaddayasay we work this
out ?? Peacefully. |I'mnot a great
shot, but --
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(rai ses his gun)
"The Sanaritan" here, uses really
big bullets, so whadyasay we work
this out?

Sammael stands and turns around -- CRACK-KKK!!! His wai st
twi sts him 360 degrees!

Screechi ng, Sammael |eaps away!!!

Hel | boy shoots. The high-caliber anmo rips a few col umms
apart and finally catches Sanmael. The bul |l et goes through
it and destroys a statue and a | arge wi ndow behind him The
nonster squeals and goes down. Wth a rattling cough, it
grows still.

oM T
I NT. MACHEN LI BRARY - MAG K EXHI BIT HALL - NI GHT

HELLBOY
That's all for you, Sammy.

ABE' S VO CE
(in earpiece)
Red -- you need to hear the rest of
the information --

Hel | boy turns away for a nonent. Puts his gun away, |ike a
gunsl i nger.
HELLBOY
Nah -- he's taken care of.

I NT. MACHEN LI BRARY - EXH BI T CORRI DOR DOORS - N GHT

ABE
No, listen this: Sammael, the desol ate
one, lord of the shadows, son of

Ner gal --
I NT. MACHEN LI BRARY - MAG K EXHI BI T HALL - NI GHT

ABE' S VO CE
hound of resurrection --

HELLBOY
See? | don't like that --

ABE' S VO CE
-- Hound of resurrection?

Hel | boy | ooks back at the corpse: it's gone!

ABE' S VO CE
har bi nger of pestilence, seed of
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destruction --

HEL LBOY
Skip to the end, willya? How do I
kKill it -- 2

ABE' S VO CE

It doesn't say --

BAMMW ! From out of nowhere, Sanmmael appears and sw ngs an
arm! Hellboy CRASHES into the brass doors!

I NT. MACHEN LI BRARY - EXHI BI T CORRI DORS - NI GHT
The doors bul ge and crack under Hell boy's inpact.

Abe and Broom backpedal fast. Myers pulls out his gun, and
starts | ooking for another way in. Broom observes this,
pl eased.

I NT. MACHEN LI BRARY - MAG K EXHI BI T HALL - NI GHT
Sammael | ashes out with a nassive punch.

HELLBOY goes K-KKRASH!!'! K-KKRASH !! through SI X gl ass
cabinets, then hits a window, falling --

EXT. AN ALLEY - BEH ND MACHEN LI BRARY - NI GHT

-- two stories down, |anding sideways in an industrial garbage
bin. Hellboy fights to stay conscious. Blood drips fromhis
nout h

GRI GORY' S VA CE
Chil d. .

Hel | boy | ooks up: standing in the alley, like an apparition,
is Gigory, in a black suit and overcoat, his eyes shiel ded
by pitch-black sungl asses

GRI GORY
Al grown up, | see.

Hel | boy's in shock, confused.

HELLBOY
That voice --

GRI GORY
| sang the first lullaby you ever
heard, ny child. | ushered you into
this worl d.

(beat)
| al one know your true calling, your
true nane.

http://www.script-o-rama.com/snazzy/dircut.html (32 of 106)6/15/2009 2:09:55 PM



http://www.script-o-rama.com/snazzy/dircut.html

HELLBOY
Don't tell ne, it's Zeppo.

Hel | boy catches sight of his big gun, lying on the ground.

He goes for it but, BAMW !!! SAMMAEL | ands before him
GRI GORY
| can see that you're still young

and don't know your place.
(turns to Sammael)
Teach him

Bef ore Hel | boy can reach the weapon --

WBHHHP! 1! A 7-foot tongue | ashes out from Samrmael's nouth
like a whip. It's armthick, with yellow sacs billowi ng from
its sides. It waps around Hellboy's right arm

Hel | boy falls to the ground, withing, grinding his teeth.
The tongue squeezes and pulls. Snoke pours from Hel |l boy's
ski n.

EXT. AN ALLEY - BEH ND MACHEN LI BRARY - N GHT

Then -- BANG BANG BANG Mers appears at the end of the
alley, firing round after round into Sammael's tongue. AMBER
BLOOD expl odes in the air. The tongue recoils with an infernal
SQUEAL! !

Hel | boy manages to roll away.

Myers goes for HELLBOY's gun... and grabs it! He takes cover
behi nd the trash container. HELLBOY is there.

HELLBOY
What do you think you' re doi ng??

Myers proudly shows himthe gun.

MYERS
Hel ping you -- | just --

HELLBOY
No one ever helps ne. It's ny job.

He grabs his gun and tries to reload, but his armhurts too
much.

HEL LBOY
Damm -- Okay. Here --

He hands himthe gun and a fresh clip. Reaching into his
belt, Hellboy extracts a vacuum seal ed packet.

HEL LBOY
(throws it at Myers)
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-- Then load this.
In the packet: A SINGLE BULLET.
HELLBOY
It's a tracking bullet. Crack the
pin. Load it.

KLANG !'! The tongue punches through the steel like a ranrod
Agai n and again... Hellboy and Myers can barely dodge it.

Myers cracks a safety pin. The glass head on the bullet glows
like a chenical flare.

MYERS
Jeez... What the hell is that?

He's |l ooking at Hell boy's snoking arm |nside a bl oody gash,
a big, black stinger is gleamng.

Hel I boy pulls it out, then steps onit. It pops like a ripe
gr ape.

HELLBOY
Lemre go ask --

Hel | boy steps from behind the container. Sammael 's tongue
instantly waps around the gun's nuzzle.

BAM BAM Hel | boy shoots repeatedly. Hs face lit weirdly
green as the tracking bullet |lodges within the gun. Then --
BAM ! I

I NSI DE GUN SHOT

The glowing bullet flies through the barrel and out towards --
EXT. ALLEY

-- Sammel, still in md-air.

It hits himsquare in the chest: an explosion of green goo!!

Wth a shriek, the thing |l eaps over a wall. Hellboy scranbles
after it.

EXT. LOADI NG ALLEY - NI GHT
On the enpty sidewal k, Hellboy sees a trail of GLOWN NG GOOP.

He hits full stride, following it around a corner. Mers
| ands a second later, cradling his arm chasing after him

MYERS
Wait! No, what are you doi ng?
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LOADI NG DOCK / ALLEY

Samuael dashes by, followed closely by Hellboy, running ful
tilt.

A ten-wheel er backs up, effectively blocking their way. A
few workers | oad punpkin boxes in it.

WORKER 1
VWhat the hell is that??

Wt hout slowi ng down, Sammael junps onto the trailer, denting
the roof then junmping off and into a CROADED CARN VAL area.

A smal |l carrousel and refreshnent stand flank a punpkin patch.

Full of curiosity, Sanmael pauses a second to inspect a Trick-
or-treater dressed as a GOLDEN DRAGON

Hel | boy catapults hinself onto the trailer's roof.
3 WORKERS
(chorus)

Whoa- whoa- whoa-

Hel | boy junps and | ands heavily on top of the driver's cab:
CRASH! !

The driver is al nbst crushed under the steel. He screans,
shower ed by thousands of gl ass shards.

Myers is a few steps behind.

MYERS
(into headset)
We'll hit the street in a m nute.

W' re heading towards civilians..

He squeezes between the vehicle and the alley wall. The
vendors are yelling at him

MYERS
Yeah, yeah, crazy costune, uh? Trick
or treat!!

EXT. WEST SIDE STREET - N GHT

Sammael runs past a group of trick-or-treaters, and junps
straight into the street. Cars swerve, avoiding a collision
as Sanmael | ands on the opposite sidewal k. The TRICK OR
TREATERS scr eam

Hel | boy appears. He too dives straight into the traffic as
Myers follows --

He runs into the road... and a 4X4 speeds straight at himn
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Seeing this, Hellboy runs back, and | ands next to Myers,
hol ds out his STONE HAND and stops the 4x4 dead in its tracks.

The inpact sonmersaults the car over themboth. It lands with
a thud on the street, air bags exploding. Myers al nost faints.

O her cars stop, tires squealing and horns blaring. A major
traffic jam

HEL LBOY
Are you okay?

Myers opens his eyes, nods.

HELLBOY
Good. Stay here.

He noves after Sammael .

oMT

EXT. ALLEY - N GHT

Hel | boy follows the GCONNG GOOP into an adj acent alley. At
the far end he sees a netal grate has been noved. Sammel 's
gone.

He comes up to the opening, then junps in.

EXT. /I NT. STUNT TRACKS TUNNEL - NI GHT

He | ands on a subway track. Sanmmael is a few yards away.
Seat ed.

HEL LBOY
Waiting for ne, Sammy?

A train horn blares. A headlight approaches!! Hellboy smles
and puts away his gun.

HELLBOY
Uh-oh -- between a rock and a hard
pl ace --

But Sanmmel sprints towards it!

HELLBOY
Aw, crap --

Samael unhinges a long, scythe-like bone fromhis forearm
then junps at the front car --

oMT

I NT. STUNT TRACKS / FRONT 1/4 CAR - N GHT
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smashi ng through glass and steel and raining sparks. Landing
inside with a ROARII'! --

EXT./INT. THE SUBWAY - 2 TRAIN CAR SET - N GHT

SAMMAEL' s tongue punches through the doors as he races through
one -- two -- passenger cars and out the --

STUNT TRACK REAR 1/4 CAR

-- rear of the train, back onto the tracks.

I NT. STUNT TRACKS - NI GHT

Landi ng there safely.

I NT. THE SUBWAY TRACKS ( STUNT TRACK) - N GHT

Now the train hurtles at Hell boy, who grimaces and does his
best --

I NT. STUNT TRACKS FRONT 1/4 CAR

He | eaps, but HUWPF!! He's hit! Hi s legs rattle over the
tracks.

| NT. UNDERCARRI AGE - STUNT TRACKS - FRONT 1/4 CAR - N GHT

Inches fromthe wheels, he punches his stone hand through
the steel floor and grabs a handhol d. Steam and sparks expl ode
ever ywher e.

The TRAIN DRI VER grabs a fire extinguisher and starts sl amm ng
it agai nst Hell boy's head.

HELLBOY
Hey! Hey! |'m on your side!!

BAMMW !'l He goes under!!!

I NT. STUNT TRACKS FRONT 1/4 CAR

The train whizzes overhead, grazing his horn stunps, naking
sparks flyl! After the train passes, Hellboy sits up, forehead
snoki ng. Sammael is gone. Atrail of GOOP is glowi ng. He

follows it, until it ends abruptly.

He | ooks ahead: no trace of Sammel ... Then a fat drop of
gl owi ng goop hits his hand.

HEL LBOY
Aw, | forgot --

He | ooks up. Sammael hangs fromthe ceiling, then drops.
Then the creature lifts Hellboy in a ferocious bear hug.
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Hel | boy twi sts around and cracks open the jaws of the

creature, like King Kong and the T-Rex.

Sammael staggers back and -- in an inpossible maneuver, re-
knits his jaws together! Then he uses his bone scythe to
tackle Hell boy and -- TCHAKKKK!! -- pin his shoul der down. A

deep wound.

Samael 's mouth starts to open! Hell boy | ooks at the sparking
THIRD RAIL a few feet away.

Sammael 's tongue rears back, a snake ready to strike.

HELLBOY
Screw you.
Hel | boy grabs the rail. An electrical discharge consunes
both creatures and burns the frame |ike flashpaper. Hell boy
lets go, his hand and body snoki ng. Sanmael -- very crispy --

is convulsing in a cloud of snmoke. He grows still.

W eat hed in snoke, Hellboy shakes off the shock and uses a
flame on his armto light a cigar.

HELLBOY
I'"mfireproof.
(puffs snoke, kicks
t he body)
You weren't.
oMT
EXT. WESTSI DE H GHVWAY - NI GHT

A huge traffic jamclogs the highway. The totalled 4X4 is
bei ng TONED AWAY. Several TV CREWS interview wtnesses.

Myers -- his armfreshly bandaged -- signs a police form
Hi s radi o beeps.

HELLBOY (V. Q)
Myer s??? How s your arnf

MYERS
My armis fine. Where are you??

Myers noves away from the POLI CE OFFI CERS
MYERS
(sotto voce)
Where are you???

I NT. SUBWAY TRACKS ( STUNT TRACK)

Hel | boy wal ks away from the snoki ng Samrael carcass.
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HELLBOY
| just fried Stinky. Tell Father
["l'l be hone. He shouldn't wait up

EXT. VESTSI DE H GHWAY - SAME

MYERS
Wait -- Wait -- You can't go anywhere --
| gotta go with you --

I NT. SUBWAY TRACKS ( STUNT TRACK)
HELLBOY

No, no, no, it's fine: | do ny job
| take a break.

MYERS (V. Q)
No. Stop. Don't do this -- Listen to
me -- Tell ne where you are --
HEL LBOY
Myer s?
MYERS (V. Q)
Yes?
HEL LBOY
Goodbye

He turns off his belt |locator and noves away into the darkness
of the tunnel.

In the foreground: BLACK |ight escapes from Sanmael's charred
body.

| NT. MAI N ABANDONED BATHS ALCOVE - N GHT
An abandoned shower room A series of sinks and stalls, |ined
with dirty white tile. A phonograph nearby plays WAgner.

Kr oenen stands next to it.

ILSA is nearby, a straight razor glinting in her hand. She

stands over Gigory -- his back to us -- lovingly shaving
her master's scalp. She grabs two GLASS EYES froma table.
Places themin Gigory's sockets -- his back to us -- as he

turns, a glass eye shifts lazily into position. He opens his
hand: in it the pale BLACK |light that escaped from Sanmael 's
body. He cradles it like a precious stone.

GRI GORY
(smling)
Sammael has fulfilled his destiny...
Die in peace and be reborn again and
again. .
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He cl oses his fist.

| LSA
Only seven nore days to the eclipse,
Grishka. ..

Rasputin stands, his neck and shoul ders rising, engorged by
nmovi ng fl esh beneath his human skin. |lsa stares in
fasci nati on.

ARl GORY
The child will be there. And so w |
we all -- wn't we?

Behind him in the darkness of a tunnel: TWO SAMVAEL
si |l houettes appear.

CUT TO
oM T
EXT. MACHEN LI BRARY ENTRANCE - N GHT

A sleek black Iinmp drives past the crowd and stops outside.
FBI agent TOM MANNI NG ener ges.

INT. "MAG K EXH BI T" HALL - N GHT

Manni ng and Broom wal k t hrough the ness. A crew is cleaning
up. The dead guards are carried out.

MANNI NG
Every tinme the nedia get a | ook at
him they come to nme. |'mrunning

out of lies, Trevor.

BROOM

| thought you liked being on TV.
MANNI NG

| do.

(beat)

How many escapes? This year al one:

five!
BROOM

Tom -- he's our guest, not a prisoner.

MANNI NG
Your "guest" happens to be six foot
five, bright red, and is governnent
funded.

BROOM
He's just going through a phase --
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Manni ng noi stens and lights a fine cigar, using a kitchen
mat ch.

MANNI NG
A "phase"? What do you think this
is, "The Brady Bunch?" These... freaks --

ABE SAPI EN |istens while pacing the exhibition hall, palm
open.

MANNI NG
(l owers his voice,
t ense)
These freaks, Trevor, they give ne
the creeps. And I'mnot the only
one. You're up for review You and
your petting zoo.

BROOM

I know where to find him 1'1| get
hi m back

Manni ng wat ches as Abe finds a sharp dagger enbedded in the
floor.

MANNI NG
Hey, fishstick -- don't touch anything --

Abe silences him

ABE

| need to touch it to "see"..
MANNI NG

See what ??
ABE

The past, the future, whatever this
obj ect hol ds.

MANNI NG
(eyes Broom
Is he serious??

ABE
Don't worry about fingerprints. |
never had any.

Abe hol ds the dagger in his hand, turns to Broom

ABE
They were over here, Professor.

MANNI NG

Qooh!'! Who was here? N xon? Houdini ?
You m nd sharing your nystic insights?
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Broom exam nes the dagger: a RAGNAROK synbol crowns the hilt.
The dragon and swasti ka.

BROOM
Show ne, Abe... show ne.

He solemly extends his hand. As soon as Abe takes it, the
room. .

MORPHS TGO
INT. "MAG K EXH BI T" HALL - FLASHBACK

Hours earlier: the place is intact. Both ABE and BROOM wi t ness
spectrally as --

A GUARD CHECKS AN ALARM MONI TORI NG UNI T. HEARI NG A ticking
sound, he shines his light into a dark corner: no one's there.
But after the guard noves on, a spidery form energes from

the pool of shadows on the floor.

It's KRCENEN, encased in shiny BLACK LATEX from head to toe.
On his chest, a close-fitting harness conprised of softly
ticking gears.

He approaches a gl ass case which holds an anci ent WOODEN
STATUE of an Eastern Orthodox SAI NT.

Then, on the glass, a reflection: |ILSA

| LSA
Mbve.

She uses her hammer to destroy the gl ass case.
The ALARM shrieks. Warning |ights come on

Kroenen pulls out a doubl e-ended BLADE. It spins, like a
gi ant bone saw, slicing across the statue.

No apparent damage until: CRACKKKKK!!! a diagonal |ine appears
and the top half falls.

KRCENEN reaches for a small crank enbedded in his chest and
wi nds hi nsel f up.

Ilsa reaches into a hollow portion in the wooden statue and
renoves a large reliquary jar containing Gol den sand.

Si x guards hurry in. They point their flashlights and guns
at Kroenen.

GUARD 1
You! Don't nove! Hands up!
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Kroenen starts shaking, as if in a seizure and readies two
TW N BLADES

bullet tears into Kroenen's arm spewing forth an expl osi on
of dust. He turns. The guards shoot again. Kroenen naneuvers
the steel, deflecting the bullets which --

-- ricochet wildly -- and finally hit three of the guards.
They fall silently to the floor.

Kroenen di spatches two nore in a flurry of knives.
The last guard rai ses his gun.

GUARD 6
Don't --

Sormething is clearly stopping him H s hand breaks, tw sted
by an unseen force!!

The fl esh on his neck pushes upwards, held by an invisible
force. He starts floating in md-air.

The blinking lights of arriving police cars tint the w ndows
red and anmber. They outline a figure fornerly subnerged in
shadows. GRI GORY. He gestures with both hands, as if hol ding
an i magi nary doll.

H s arm nuscles twitch under his skin, shifting, changing,
gai ni ng strength.

Wth a quick gesture Grigory twists the | ower and upper parts
of the guard's body in opposite directions.

Wth a wet CRUNCH, the guard's shadow on the wall goes |inp.
Grigory looks at 11sa.

GRI GORY
Ready the wel cone, ny |ove --

Il sa opens the reliquary jar and pours a circle of sand onto
the floor.

GRI GORY
Salt. Gathered fromthe tears of a
thousand martyrs. Restraining the
essence of Sanmmael, the hell hound,
the seed of destruction.

Gigory slices the air with his open hand, creating fleeting
glyphs... and a small BLACK flame dances on his open palm
He deposits it in nid-air, at the center of the circle.

Then, the sand begins to nove, like liquid nercury. Lines

fuse into a pile. It nelts and bubbles, grow ng and foam ng.
Bones are forned, tendons and |iganents join together,
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GROW NG, GROW NG, | NTO SAMVAEL
It roars!!!
CUT TO
oM T
| NT. MACHEN LI BRARY - NI GHT

Abe snaps out of it. Broomis pale. He steps away, W ncing,
enduring a bolt of pain in his side. Abe holds him Mbtions
for the others to stay back.

He extends his open palmand "feels" the air near the old
man' s back.

ABE
Professor..? You -- are very sick --

BROOM
| don't want Hellboy to know --

Broomturns around, gently pushes Abe's hand away.

BROOM
Si xty years ago Abe, they tried to
destroy the world. And they are back --
inny lifetime, they are back. To
finish the job

CUT TO
EXT. CENTRAL PARK - NI GHT
A small nighttinme Hall oween cel ebration. Lanterns hangi ng
fromthe trees, couples drinking and listening to Pop nusic
on picnic tabl es.
On a bench, A YOUNG GQUY pulls out a cold SI X PACK of beer
and passionately kisses his G RLFRIEND. As he shuts his eyes,
a bright, red tail neatly snatches the six-pack.
Behi nd the bench, HELLBOY smil es.
EXT. BELLAM E MENTAL HOSPI TAL - NI GHT

Dry leaves fly up in a gust of wind. A snall arnmy of EMERGENCY
VEHI CLES roars down the deserted streets, right past a...

...brick 1940's HOSPI TAL, behind a high wall topped with
barbed wire. The nesh-covered wi ndows are decorated with
paper skel etons and jack-o'-lanterns. A topiary garden
surrounds the building.

Watching fromatop the wall is HELLBOY. One sleeve of his
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overcoat is soaked in blood. He keeps an eye on the SECOND
FLOOR wi ndows. Hanging fromhis tail: THE SI X PACK CF BEER

I NT. BELLAM E MENTAL CORRIDCOR - NI GHT

DOCTOR MARSH, a fenml e psychiatrist, noves down a line
patients, distributing pills.

Behind her, a lithe young woman in a patient's gown carries
the nedicine tray. This is LI Z SHERMAN, age 26, her pale
skin contrasting with her raven-black hair and piercing dark
eyes. A scar mars her forehead. Three thick rubber bands
circle her wist.

Near a wi ndow, a Down's Syndronme PATI ENT senses sonet hi ng.

DOMN' S PATI ENT

(poi nting)
There's a big red guy down there!

DOCTOR MARSH
(readying nmore pills)
That's fine, darling, Santa's not
here for another nonth.

DOMWN' S PATI ENT
Not Santa. Big and red. Wth gold
eyes. And he has beer!

Hearing this, Liz stops. She closes her eyes, tugs at one of
the rubber bands on her wist and lets it snap agai nst her
skin. She wi nces and peers out the wi ndow. The garden bel ow
seens enpty.

EXT. BELLAM E MENTAL HOSPI TAL - GARDEN AREA - N GHT

Liz steps out a side door into the hospital garden. Hangi ng
from her neck: an old POLARO D CAMERA. She follows a trai
of blood to a large, thorny bush. As she circles it...

LI Z
Back so soon?

Visible in the branches, a leg and part of Hellboy's overcoat.
H's tail energes, dangling the six-pack.

HELLBOY
Uh, | brought beer.

Li z shoots a Pol aroi d.

LI Z
To wash down ny lithiumpills?
(beat)
| may get a few perks, H B. But |'m
still a patient.
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Shyly, he clinbs out fromthe bush. She sees the bloody arm

LI Z
You better have that | ooked at.
HELLBOY
Just a scratch
(shrug)

| wanted to see you
Li z sighs.
EXT. BELLAM E MENTAL HOSPI TAL - GARDEN AREA- NI GHT
Hel | boy's sitting on a bench, next to Liz.

HELLBOY
We miss you at the Bureau. Abe's
crazier every day. And Father's stil
mad at ne --
(Liz smles)
Cone back, Liz. Come back. | --

LI Z
No. Not this tinme, H B. It's been
nont hs since |'ve had an epi sode.
And you know what? |'mlearning to
control it.

Around her right hand a faint BLUE AURA of fire bl oons,
crawling over her fingers |ike a velvet haze. She stares at
the pale flane.

LI Z
I'm | earning where it comes from
(beat)
And for once in ny life |I'mnot
afrai d.

She cl enches her fist and puts the flame out.

LI Z
Looks like your ride is here.

The garbage truck and the two bl ack sedan cars have pull ed
into the hospital grounds. A dozen agents clinb out of the
vehi cl es.

HEL LBOY
The Nanny Squad.

ANGLE - THE CARS - CONTI NUOUS

Clay starts towards Hel |l boy, but Myers stops himand turns
to Broom

http://www.script-o-rama.com/snazzy/dircut.html (46 of 106)6/15/2009 2:09:55 PM



http://www.script-o-rama.com/snazzy/dircut.html

MYERS
Sir, may | go first??

CLAY
(to Broom
Not so fast. He barely knows him --

BROOM
(cuts himoff)
Then he shoul d make it his business
to change that.

ANGLE - THE BENCH - CONTI NUQUS
Li z stands up, puts her hand on his shoul der.

LI Z
Listen, H B. |I've got a chance out
here. If you truly care about ne,
don't conme back anynore.

Hel | boy smiles sadly. She wal ks away.

HEL LBOY
Goodni ght, then.

LI Z
CGoodni ght .

She doesn't turn back.

HEL LBOY
Yeah, | gotta go, too. Lots to do --

Feeling |ight-headed, he stands up. On the bench and at his
feet, a pool of his own bl ood.

He sees Myers tentatively approaching.

HEL LBOY
What took you so |ong?

MYERS
Cnon, tine to go hone. Tape you up.

HEL LBOY
What are you, a Boy Scout?

MYERS
No. | never was.

HELLBOY

(weak)
Coul d' ve fooled nme. Go away.

http://www.script-o-rama.com/snazzy/dircut.html (47 of 106)6/15/2009 2:09:55 PM



http://www.script-o-rama.com/snazzy/dircut.html

Hel | boy drops to his knees. Cay, Quarry and Mdss reach him
Hel p himup

CLAY
C non, chanp. You look a little woozy,
t here.

HELLBOY
This -- ? This is nothing. You know
what' Il kill nme?

(points at the doorway)
Her .

Li z stands at the hospital door and sees Hel | boy keel over.
A few of the agents help himto the vehicles.

Myers | ooks back at Liz. They hold each others' gaze, their
unfam liar faces filled with curiosity. Eventually, she goes
i nsi de.

oMT

INT. B.P.R D. MEDI CAL BAY "A" - N GHT

In the depths of the BBP.R D infirmary, Hellboy lies flat on
a stainless steel table. Broomsits al ongsi de him

Abe peers through a magnifier at Hellboy's wounded arm

ABE
You were burned by sone organic acid.

HEL LBOY
I"mlucky that way.

Using a scal pel, Abe probes the gash. Hellboy lets out a
GRUNT.

BROOM

Son. About Rasputin --
HELLBOY

Don't worry. I'll get him soon enough --
BROOM

Listen to ne. This tine is different.
There's nmore at stake than ever
bef ore.

HELLBOY
How hard can it be? | punched the
crap out of that thing that he sent --
ouch!!

BROOM
| worry about you.
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Broom noves to Abe's side of the table.

HELLBOY
Me?? C non --

BROOM
Well, | won't be around forever,
know?

HELLBOY
Ch, stop that --
(grimaces in pain)

you

Dam! Be careful, there --
ABE
Red. How long was it | atched onto
you?
HELLBOY
| dunno, maybe five seconds -- ow
MYERS

You want ne to hold hi m down?

HELLBOY
(sni ckers)
That's right,

ABE
Pr of essor. .

dept hs of the wound.

BROOM
(sharp, to Hell boy)
Don't | ook! Turn around.
HELLBOY
Is it bad?
Broom cones cl oser, eyes wide:
forearm nestled like ticks, are 3 translucent
Hel | boy junps as Abe plucks the first one out.
it in a glass container.
ABE
Touched you five seconds. Laid three

I NT. MEDI CAL BAY. EXAM NATI ON TABLE -

The conput er

eggs.

HELLBOY
Didn't even buy ne a drink.
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an enl arged col or image of one of the throbbi

ABE
The eggs are very sensitive to heat
and light. They need a humid, dark
envi ronnent to breed.

Abe picks up an egg with a pair of tweezers,
Hel | boy, who sports a bandage on his arm

ng eggs.

passes it on to

MYERS
Down there. Did you ever | oose track
of hin®?

HELLBOY
Well, let's see -- there was that

nonment, when | had a train on top of

ny head --
Broom frowns, worri ed.

BROOM
(to Hell boy)

W can't risk it: You'll go back to

the tracks tonmorrow with a group of
agents, search the area, top to
bott om

Myers observes, repelled, as inside the egg a small foetal

THI NG wi ggl es.

I NT. BROOM S OFFI CE - NI GHT

Myers stands by Broom s desk as the old nman places a new set
of books on the reading stands in front of the fish tank.

MYERS
I"'min way over ny head, | know t hat
much.

BROOM

You' re doing fine.

At the last book stand, Broom gl ances at Abe,
in the shadows near the door.

MYERS
No, I'mnot. He respects Cl ay. Not
ne. | don't know why you chose ne,

Sir. But I'mnot qualified.
Di scour aged, Myers heads for the door.
BROOM

(very quiet)
"' mdying Agent Myers.
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Shocked, Myers | ooks over at Broom

BROOM
And as a father, | worry about him
(directly to Myers)
I n medi eval stories, Agent Mers,
there's often a young kni ght,
i nexperienced but pure of heart...

MYERS
Ch, please. I"mnot "pure of heart."

ABE
Yes, you are.

BROOM

VWhat | ask fromyou is -- Have the
courage to stand by his side after
I"mgone. Help himfind hinself. Wo
he must be.

(beat)
He was born a Denon... You will help
hi m beconme a man.

oMT
INT. B.R P.D. ARCH VE / CONFERENCE ROOM - NI GHT

Dozens of HELLBOY clippings flash by: tabloid headlines al ong
wWth intimate i mages of Hellboy as a KID. HB. at 7, at 12,
dressed as a human for Hall oween, Broom by his side.

Myers works at a conputer workstation

He brings up a small photograph in an old issue of The
Enquirer. The headline: "ARSON SUSPECT NOW WORKI NG FOR SECRET
GOVERNMENT AGENCY" There's a photo of a worman, taken with a
tel ephoto | ens.

Anot her clipping: young LIZ, 11, and a photo of a tenenent
bui l di ng burned to the ground: TRAG C EXPLCSI ON.

A QUICKTIME interview pops up. LIZ, in her early twenties. A
caption reads: ELIZABETH SHERMVAN, first interview, BPRD
PYROKI NETI C. She has a POLARO D camera in her hands. Shoots
one at the |ens.

LI Z
| don't like the term"firestarter."
| just don't. And "Pyrokinesis" sounds

l'i ke psychosis or sonmething. | dunno --
maybe that's right. Not being able
to let go --

(shrug)

Scary. Sonetinmes you hear so-and-so
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| ost control and just expl oded.
(beat)

They're lucky it isn't true.
(1 ooks at the canera)

Wth me -- it is.

oM T
I NT. BELLAM E MENTAL HOSPI TAL - CORRI DOR - NI GHT

Two strolling ORDERLIES shine their flashlights inside the
roons on both sides of a long corridor.

INT. HOSPI TAL - LIZ7S ROOM M N. SECURI TY WARD - NI GHT

A flashlight beam sweeps Liz's room It illuninates a
CORKBOARD covered with hundreds of Pol aroi ds depi cting scenes
of everyday life.

VWhen the beam of |ight crosses her face, she turns slowy,
still asleep.

As the light fades, the shadows in the room grow deeper.
Gigory energes froma dark corner. He gazes down on the
bed, extending his right hand.

GRI GORY
The Master is calling your name now,
my girl. We are all part of his plan.
You nust return to the child... So,
once again..

He gently caresses the scar on her forehead. Under his skin,
a hi deous novenent, a withing rearrangement of nuscles. H's
fingers start to gl ow

GRI GORY
...dreamof fire.

Li z convul ses. A small ripple of heat rises fromher forehead
FLASH BACK TGO

EXT. TENEMENT BUI LDI NG COURTYARD - DAY

Sormewhere in a snokestack city, grown-ups and ki ds hang

banners and prepare a ragged birthday party in a cenent

courtyard.

ANGLE - LI Z - CONTI NUQUS

Sitting on sonme tenenment steps, LIZ age 11. Sullen, alone,
a gold CRUCI FI X hangi ng on her chest.

A WOWAN -- Liz's MOTHER -- conmes down the courtyard steps,
carrying a basket of appl es.
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MOTHER
(to Liz)
Liz!'! Liz!! Come on, darling, give
Munmmy a hand.

Near by, under a ball oon archway, munchi ng candy- coat ed
apples... three KIDS giggle and point at her.

BLONDE Kl D
Fr eak!

Liz turns to see them

BLONDE Kl D
(to his friend)
See? She knows her nane.

Li z shies away fromthem

BLONDE Kl D
Go home, you freak. W don't want
you here.

They start throwi ng stones. One hits the steps. Another m sses
her by inches. Athird hits her in the shoul der.

Scared, Liz turns but a rock catches her full on the face.

She falls down, blood trickling fromher forehead, splattering
t he pavenent. She starts sobbing. Another rock sails across,
but this tine, in md-air, it catches fire and turns to ash.

A ripple of heat starts crawing up Liz's hands. Soon a pale
blue flame rings her entire arm

LI Z
(sobbi ng)
Not again, please, not again...
Firelight glints off the crucifix.
EXT. TENEMENT COURTYARD - DAY

MOTHER is dunking the apples in a pot of caranel. A
heart breaki ng cry reaches her ears.

LI Z
Momy!  Monmy!

Mot her sees. ..
EXT. TENEMENT COURTYARD - STEPS - DAY
Liz: outlined by licking flanes!

LI Z
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(pani cked)
Mommy! Hel p nme! |' m burning!

Mot her screans, horrifi ed.

LI Z
Hel p neee!!

She then expl odes. A white-hot supernova engulfs the
courtyard. Her nother's body burns like flash paper. Then
the rest of the people are --

THE ENTI RE TENEMENT COURTYARD

-- devoured by an expl osion of atom c proportions. Benches,
peopl e, trees. Everything. The four surroundi ng apartnent

bl ocks col |l apse as a shock wave hits |ike a wecking ball.

The frame whites out. And at ground zero there is but one
figure left standing:

Liz... alittle girl, still crying.
FLASH FORWARD TO
INT. BELLAME HOSP. - LIZS ROOM MN. SEC. WARD - NI GHT

Li z screans, her back arching, her body now in flanmes. Her
chest gl ows, silhouetting organs and ri bs.

The rubber bands on her wist vapori ze.

| NT. BELLAM E MENTAL HOSPI TAL - M N SEC. WARD - NI GHT

The glow fromLiz's roomstreans into the corridor.

| NT. BELLAM E MENTAL HOSPI TAL - SECURI TY ROOM - N GHT

In their glass kiosk, two ORDERLIES are listening to the
radio and sharing a pizza. Ared light flashes repeatedly on

a panel .

They silence the radio, grab their batons and get up. A | ow
runbl e shakes the room

Through the VI BRATI NG gl ass wi ndow t hey see...

CORRI DOR M NI ATURE / COWPCSI TE

... A BALL OF FLAME pushing inexorably through the corridor.
The inside of the glass booth is absolutely silent, nmaking

the vision both terrifying and strangely serene.

ORDERLY
Ch ny --
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I NT. BELLAM E MENTAL HOSPI TAL - SECURI TY ROOM (SET)- N GHT

As the gl ass explodes, the fire ROARS, drowni ng everyt hing.
The orderlies hit the floor, taking cover under a shelf.

EXT. BELLAM E MENTAL HOSPI TAL (M NI ATURE) - NI GHT

The top floor blows up. Flame pours out of every w ndow,
showering glass into the streets bel ow

oMmT
INT. B.P.R D. - FREAK CORRIDOR "A" - DAY

Myers pushes the breakfast cart. On it, three dozen pancakes
and a nmound of bacon and toast.

He opens the door to Hellboy s den.

I NT. HELLBOY'S DEN - DAY

I nside, Hellboy is |eaning over Broom glaring at the old
man.

HEL LBOY
How many buil di ngs does she have to
burn? She bel ongs here!

BROOM
That's not how she feels. She may
never feel it.

Myers enters, deliberately clearing his throat. They ignore

hi m
BROOM
It's her choice --
(beat)
She's human - -
HELLBOY
Ch, as opposed to -- ?
Broom grows silent.
Hel | boy stonps over to a mirror and -- using a hand-held
belt sander -- savagely shaves his horns. Sparks fly every

time he goes at the round stunps.

HEL LBOY

Mmh -- "Pantakes." W're going out --
MYERS

Prof essor, that girl you were talKking

about --
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HELLBOY
(whirls around)
Hey. You: think tw ce --

MYERS
| think I can help -- Talk to her --
| can bring her back.

HEL LBOY
(chuckl es)
What | anded you this job, pushing
"panctakes"? Punctuality? Wiat was
your area of expertise?

Myers murnurs --

HELLBOY
VWhat was t hat ??

MYERS
Host age negoti ati ons.

Hel | boy' s face |ights up.
omMT
EXT. BELLAM E MENTAL HOSPI TAL - DAY

Part of the building is denolished. Repair crews and firenen
are still hosing down snoldering piles of debris.

Myers arrives in a taxi cab
| NT. BELLAM E MENTAL HOSPI TAL - MAX. SECURI TY WNG - DAY

Myers | ooks at LIZ through a see-through mrror. She sits on
a bench inside a padded cell. A security CAMERA AND MONI TOR
records her constantly.

A worried-looking Dr. Marsh stands al ongsi de him

DOCTOR MARSH
She's been like this since it
happened. There were no casualties.
But it's put a big dent in our
Thor azi ne supply...
(dubi ous | ook at Myers)
Are you sure you want to go in?

Myers nods, |oosens his tie and enters.
| NT. BELLAM E MENTAL HOSPI TAL - PADDED CELL - DAY

Li z doesn't acknow edge Myers' presence. He kneels and | ooks
up at her.
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MYERS
M ss Sherman? |'m Agent Myers, FBI

Li z turns away.

MYERS
M ss Sherman? |'m Agent Myers, FBI
(no response)
The hospital called us. They don't
feel they' re capable of caring for
you any | onger, and --

Si | ence.
MYERS

Liz -- can | call you Liz? It's a
beautiful nane --

LI Z
(sighs)
60% OF THE WOVEN I N THI S WORLD ARE
NAMVED " LI Z".
MYERS
It's still inpressive by ny standards:

My nane's John
She | ooks at him He offers his hand. She | ooks away.

MYERS
Dr. Broom asked nme to invite you
back to the Bureau. No speci al
precautions, no security escorts.
You and ne in a taxi. Like regular
fol ks.

LI Z
Doesn't sounds |ike him

MYERS
M ss Sherman, he's asking you back,
but it's entirely your choice

Liz turns to the 2-way mirror. Both their reflections are

there.
LI Z
Choi ce, huh? That's cute. |I've quit
the Bureau thirteen tines. | always
go back.
(snaps two rubber
bands)

Were el se would | go?

CUT TO
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oM T
I NT. BEAM TUNNEL AREA - BENJAM N | NSTI TUTE - DAY

An expl osion of sound and light as a subway train passes
through a dank tunnel. Then, |ight beans sweep the encrusted
wal | s and steel col ums.

G ay and sone B.P.R D. agents hold flashlights. Two of them --
MOSS and QUARRY -- carry FLAMETHROVNERS

Hel | boy and Abe bring up the rear.
I NT. STORAGE ROOM - DAY

They enter a store roompiled high with filing cabinets,
typewiters and school desks. A turn-of-the-century nura
depi cts happy boys doing charitable acts. A Latin phrase
("VIRI LI TER AGE") encourages themto behave |ike nen.

QUARRY
(reads a nap)
W're in the cellar of the Benjamn
Institute. Turn-of-the-century
or phanage. Cl osed since they noved
the sewers in '51.

Abe renoves his gloves, hyperextends his pal mand senses the
air. Then the surface of the water.

ABE
There's a pulse. And it's comning
from--

Debris and dust seemto float fromthe water's surface and
t owar ds Abe's hand.

ABE
there --

They point their flashlights at a bul khead.

ABE
cistern on the other side. Mst of
the eggs are there --

They nove sone filing cabinets and stare at a bl ank concrete
wal | .

AGENT QUARRY
No way in.

CLAY
We shoul d go back and request
perm ssion to --
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BAMMW !'! Hel | boy's stone hand cracks the concrete. He starts
poundi ng, again and again, like a jack hamrer.

CUT TO
I NT. (SET/LOCATI ON BU LT SUGAR FACTORY) FURNACE ROOM - DAY

Makeshift |iving quarters tucked bel ow a nmaze of furnace
ducts. Scores of old clocks fill the roomw th TICKI NG

At a desk, Kroenen calmy repairs a nechanical hand: his
own.

His face is partly exposed. Under his |eather mask, horrible
lidless eyes glitter over a skull-like grin, nade of raw
guns and taut skin.

As Hel | boy's poundi ng reaches his ears, he rises, like a
spi der whose web has twi tched. The mechani cal hand rattles
blindly on the table.

He opens an ancient |eather folder and extracts an engraving
depicting Sammael . Carefully places it on the table. Then he
opens a drawer and, from an envel ope, takes two torn pieces
of paper. He puts themin a pouch in his belt.

I NT. STORAGE ROOM - DAY
The wal |l col |l apses under Hel |l boy's attack.

HELLBOY
Are you coning or not?

Cay smles uncertainly back. Hell boy noves in.

CLAY
(to Quarry and Moss)
You two, check this dunp, then join
us --

| NT. ABANDONED SHOWER ROOM ( SET) - DAY

A large oval roomof rusting netal, with pipes spilling water
through a | arge GRATE on the fl oor.

Abe studies it, senses sonething, and nods. Wth superhunman
effort, Hellboy lifts it. Hundreds of roaches pour out.

ABE
I"mglad |I'mnot human. This place
woul d be an enbarrassnent.

Bel ow, a vast cistern. Abe drops in two CHEM CAL FLARES.

I NT. UNDERWATER - CHAMBER ( SET TANK) - DAY
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The flares sink, illumnating floating office furniture and
torn paper...

| NT. UNDERWATER CHAMBER 2 (LOCATI ON: R WAREHOUSE CELLAR)

In the | ower depths, they pass shadowy industrial ruins.
Settling on the bottomthey reveal the hulk of a waiting
SAMVAEL.

oMT

| NT. ABANDONED SHOWER ROOM ( SET) - DAY

Abe pulls off his breathing apparatus. Activates the |ocator
on his utility belt. Hellboy does |ikew se. BEEEP! The devices

synchroni ze.

Hel | boy extends a nmetal reliquary containing a snall bone.

HEL LBOY
There you go, Doctor. This should
cover your tailfin -- On loan from

the Vatican, a bone from Sai nt
Di onysi us. Ugh. Looks like a pinky.

Abe ties the reliquary around his hand.

ABE
Rem nd ne why | keep doing this.

HELLBOY
Rotten eggs and the safety of nankind.

ABE
Ch, right --

As transparent nictonmenbrane |ids cover his eyes, Abe dives.

| NT. UNDERWATER CHAMBER 2 - (LOCATI ON R WAREHOUSE) - DAY
Underwater, ABE finds an entire control room 1940's nmgazi nes
float by, like paper jellyfish. The amber |ight of the
chenical flares gives the rooman eerie other-worldly feel.

| NT. ABANDONED SHOWER ROOM ( SET) - DAY

Wai ti ng above, Hell boy chews a Baby Ruth and pokes around.
Finds a pile of children's shoes covering sone yel |l ow ng

al buns. In the albuns, a nyriad of sad faces, the orphans

fromthe past.

Sone of the faces have been cut out. There's an unfini shed
letter to Father Christnas, dated 1866.

Clay stands below a grate, admiring his hair inplants with a
hand mirror.
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CLAY
See? It's thicker. Isn't it? It's
not that doll-hair thing --

Suddenl y, sonething noves. Hellboy shines his light into an
adj oi ning tunnel. Kroenen is standing there, |ike a deer
caught in headlights.

HELLBOY
Son of a -- !

The figure darts away. Hellboy tears after it, gun in hand.

CLAY
Red, wait!

Clay tries his radio. Static.

CLAY
Red's on the nmove!! I'll cover him!

He pulls out his gun and runs after Hell boy.

I NT. TUNNEL LABYRI NTH ( SET) - DAY

Clay arrives at an intersection of sewer tunnels. The gl ow
of Hellboy's flashlight is visible somewhere ahead, his

boom ng footsteps rapidly receding. A veritable Iabyrinth.

CLAY
Damm it, Red

[ NT. UNDERWATER CHAMBER 2 (LOCATI ON R. WAREHOUSE) - DAY

Abe nears the bottomof the cistern. As his feet touch bottom
a cloud of silt fogs the water. He picks out a translucent

egg!

Suddenly, sonething big glides by. Abe turns: sees nothing.
He places the egg in a glass canister. Now eggs are floating
everywhere, undulating in the water |ike anmber fireflies.
Abe swinms slowy, collecting them one by one.

Sorre of them are snugly wedged between two rusty nachi nes.

Abe's reliquary gets caught in a |l ever and snaps |oose!! It
 ands - -

on a grate on the floor. Abe swins down and tries to grab
it, but it falls through. Abe curses and stands up --

-- only to find hinself FACE TO FACE with Samael !

The nonster rakes Abe across the chest; dark blue bl ood begins
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to flow. Abe shoves hinself into a |ong, concrete fissure.
Sanmeel can't fit through, but the tongue darts out, mnissing
Abe by inches. Sammael scratches at the walls, trying to
reach deeper, screaning in rage.
Abe screams too, emitting a trail of bubbles.

I NT. ABANDONED SHOWNER ROOM - DAY

The bubbl es burst on the surface. Watching themis a SECOND
SAMVAEL.

I NT. | NTERSECTI ON (LOCATI ON / BU LT SUGAR FACTORY) - DAY

Hel | boy stops, disoriented. No trace of KROENEN. He sniffs
the air, then steps through a non-descript portal.

I NT. (LOCATI ON/ BU LT SUGAR FACTORY) FURNACE ROOM - DAY
Hel | boy stands in Kroenen's quarters. An array of gas masks
dangl e fromducts overhead. dued next to the walls are dozens
of old photos of children.
He di scovers the Sanmael engraving.
HELLBOY
"Sammael : seed of destruction. Death
becones the fertile ground.™
Suddenly: drool drops from above: Sammel hangs from a beam
HELLBOY
(turning)
Didn't | kill you already?

Sammael |unges, hurling Hellboy through an open service
shaft...

...and it's a long way down.

VWhen Sammael | eaps, Hell boy throws himover the edge. Sammmael,
however, grabs Hellboy's tail and pulls himover the side.

oMT
I NT. SERVI CE SHAFT ( NEW LOCATI ON SET) - DAY

They crash through pipes, wiring and ducts and slide off
down a duct and into --

I NT. SERVI CE SHAFT 2 (SET) - SAME
anot her passage. There they bounce off of dripping water

pi pes and jutting steel | beans, until they finally break
through a nesh/insulation ceiling and directly onto --
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| NT. SUBWAY PLATFORM STATI ON - DAY
A subway platform Full of people.

The two fighting creatures |Iand on the ticket booth -- in an
expl osion of coins, glass and steel!!! Sone bold New Yorker
in the crowd start picking up handfuls of change.

The dust clears, revealing a large crater in the platform
floor.

Sammael hits Hell boy. The Red G ant [ands on a |ine of
turnstiles, uprooting them all

Sammael flies through the air, unfolds its bone scyt he.
Hel | boy rolls away. Samuael nisses: the tip inbeds itself in
the floor and then -- TCHAKKK!!! -- in a concrete col um.
Samael pulls, bringing down part of the ceiling. Mre SCREAMS
fromthe fleeing public.

A nmezzani ne above Hel | boy col | apses, bringing the ceiling,
steel cables and office furniture down onto the Red G ant.

Sanmeel takes a step towards the crowd and roars --

Then, BAMMVWW !'! A desk flies up into the air. Hellboy's
stone hand energes, triunphant.

HEL LBOY
Hey, Chunk-face!

He clinbs out of the crater. Sammael grow s.

HELLBOY
You can do better than that. Big
nonster |ike you.

Hel | boy rips off one of the turnstile bars and hits Sammael
agai n and agai n.

HELLBOY
See? It hurts! You shouldn't hit
peopl e!

Sammael bl ocks the last hit and throws the bar away. It enbeds
itself inthe tile wall

Sanmael punches Hel |l boy, a hard uppercut.
Hel | boy flies up, crashing through the plate glass of a second
nmezzani ne above the platform He skids on the tile floor,

scraping a jagged line with his stone hand.

He slides past a group of BYSTANDERS and into a row of backlit
subway ads. He lands in a shower of glass and debris on a
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wooden bench, breaking it in two.
Sanmeel clinmbs up into the nezzani ne.

Hel | boy gets up -- his back bristling with glass shards --
and hears a WAIL: a YOUNG G RL is pointing at A BOX OF KI TTENS
abandoned on a bench.

YOUND G RL
My kittens!! My kittens!!!

HELLBOY
Aw, crap.

Sammael charges!!! Hell boy scoops up the box, holds it high!
Usi ng his bone bl ade, Sammamel pul verizes the bench

Next, Sanmael slashes at Hel |l boy, scattering a dozen shrieking
citizens.

I1lunmi nated by sparks and shorting | anps, Hell boy advances,
bl ood dripping fromhis forehead and nose.

Hel | boy starts to reload, but -- Sammael's tongue shoots
out. Hellboy throws the kitten box in the air and -- traps
the tongue with his stone hand --

HEL LBOY
Second date. No tongue!!

-- while catching the box with his tail. The kittens are
fine.

Usi ng the tongue, he throws Sammael out a gl ass w ndow.
Sammael dangl es above the tracks, but he re-joints hinself
and grabs a handhold on the train wall above the tunnel.

From here, he pulls on Hellboy, sliding himtoward the jagged
gl ass.

Sanmeel pulls harder, enters the tunnel

Hel | boy fights to free hinself, but his sweaty face is
millinmeters away frombeing sliced by the glass. Al seens

| ost, when..

VHAAAAAL T T T A train appears out of nowhere heading straight
for Samael .

It splatters the thing against the tunnel wall and pl ows on.
Samael 's body sprawl s notionless at the side of the tracks.

oM T

I NT. SUBWAY PLATFORM - SAME
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HELLBOY
| hope that hurt.

He gives the cats to the young girl --

YOUNG G RL
Thank you --

HELLBOY
My j ob.

oMT
I NT. SUBWAY TRACKS (NEXT TO STATION) - SAMVE
Hel | boy approaches Sanmael, whose renmmins are weathed in
BLACK flame. A huge CROAD | ooks on fromthe end of the
pl atform
HELLBOY
(a whi sper)
This tinme. Stay dead, willya??
He noves away. The BLACK flanme flickers out.
| NT. UNDERWATER CHAMBER 2 (LOCATI ON R WAREHOUSE) - DAY
Under the water, BLACK Iight bloons within TWO OF SAMMAEL' S
EGGS as a fantastic methanorphosis starts. The enbryos burst
out, gyrating in the water, swelling and distending.

I NT. UNDERWATER CHAMBER 2 (LOCATI ON R WAREHOUSE) - DAY

Badl y wounded, Abe peers from his hiding spot. Samael's not
t here.

He quickly swins to the surface, his weird blue blood trailing
behind him The water boils with energy and BLACK LI GHT.

| NT. ABANDONED SHOWER ROOM ( SET) - DAY

Abe staggers out of the pool and hides behind a crunbling
shower stall. Behind him two SHAPES conme to the surface.

Shaki ng, Abe pushes his belt |ocator and coll apses.

CUT TGO
I NT. SUBWAY TRACKS (NEAR THE STATI ON) - DAY
Hel | boy's | ocator belt crackles to life. BLUE

HELLBOY
Abe -- ?

I NT. BEAM SUPPORTED UNDERGROUND TUNNEL/ STORAGE ROOM - DAY
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Back in the tunnel, Quarry and noss nove filing cabinets and
rotten bozes full of files. One of them gives out and papers
spill all over.

MOSS
Jesus --

Their locators light up

QUARRY
Abe - -
Suddenly -- a noise! The agents |eap up and sweep their
flashlights over the columms... Nothing there.
QUARRY

Mbss, what the hell was that?

Then, TWD SI LHOUETTES cast | ong shadows. Powerful footfalls
boom | i ke thundercl aps.

Agent Quarry raises his gun and fires at the dark shapes.
Usel ess: the things plow on.

Moss hurriedly straps on his flame thrower. After a few
seconds, a green light beeps, READY

The muzzle of the flanmethrower vonits a 30 feet |ong gout of
fire into the bl ackness.

The nmen pause: silence!
Quarry turns on his flashlight, hand trenbling.

QUARRY
VWhat ever it was --

BAM !l SAMMAEL' S TONGUE uncurls fromthe shadows and | ands
on Quarry's face, pulling himinto the dark. H's flashlight
bobbl es and strobes, lighting up a nightnare:

TWO SAMMAELS stand in the tunnel. One of themgleefully
squeezes Quarry. The man's screans are nuffled by the
creature's fleshy |ips wapping around his head.
Moss runs as fast as he can, junping and tunbling through an
obstacl e course of beans. Turning, he readies the
fl anet hrower. The SECOND SAMMAEL | ands on Moss's back
br eaki ng his spine.

CUT TO
| NT. ABANDONED SHOWER ROOM ( SET) - DAY

Hel | boy enters to find Abe, bleeding but alive, |eaning
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against the tile, blue blood all around him Hellboy tries
his wal ki e-tal kie. Turns on his locator. It sparks. It's
danmaged and broken.

HELLBOY
(into his wal kie-tal kie)
We need an anbul ance. Nowl! Over!!
I NT. CENTER OF THE TUNNEL LABYRI NTH (SET) - DAY

Clay stunbles around, lost. He stops under a grate.

HELLBOY' S VA CE
(on the wal ki e-tal kie)
Who's there? Cay? Cone in, soneone.

CLAY
G ay, Code 30, this is Cay, over...

Behi nd C ay, Kroenen drops down from an overhead pi pe, through
shafts of gray light. He brings forth his custonmary | ong
blade. Cay turns in time to see Kroenen coming at him He
fires. Kroenen stabs.

Twin rivulets of blood run fromday's nostrils.

I NT. TUNNEL LABYRI NTH - CONNECTI NG SHOAER ROOM ( SET) - DAY
Hel | boy hears the gunfire, starts running.

I NT. CENTER OF THE TUNNEL LABYRI NTH ( SET)

Clay falls to the floor.

Kroenen stands there, unfazed by Clay's bullets in his chest.
Dust pours from his wounds and piles up neatly at his feet.
He hears Hel |l boy com ng. He places the knife on the fl oor,

then lies down and pl ays dead.

Hel | boy appears at the end of the tunnel. He gl ances at
Kroenen' s body, then quickly checks for a pulse on C ay.

Hel | boy | ooks denol i shed.
SMASH CUT TG
INT. TAXI CAB (MOVING / EXT. BPRD ADJACENT AVENUE - DAY
An ethnic pop song blasts fromthe taxi radio. Liz pokes her
head out of the w ndow and shoots a Pol aroi d snapshot. She
passes it to Mers:
LI Z

It feels good to be outside!! It's
been so long...
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He can't hear her over the nmusic. Myers knocks on the
bul | et proof acrylic divider.

MYERS
Hey!! The music!! Turn down the
musi c! !

DRI VER

Yeah, yeah, nusic!!

He nmerely changes the radio station; the nusic stays at the
sanme vol ume. Myers | ooks back at Liz.

She is hal fway out the wi ndow, sitting on the door.

MYERS
Jesus! That's not -- That's not safe,
M ss Sherman -- M ss Sherman?

She takes anot her Pol aroid and passes it down to him Mers
| ooks at the Polaroid, then smles. He clinbs out of the
ot her wi ndow, hands her the photograph

MYERS
Ni ce view --

He waves at her. For the first tinme, she sml es.

MYERS
A smle, huh? That's good.

She takes his picture. Wth the cold norning wi nd bl ow ng
Li z's hair and the sun on her face, she | ooks beautiful.

LI Z
Don't get used to it.

Myers taps his fingers on the roof, to the beat of the nusic.
He can't take his eyes off her. They drive towards the BPRD

INT. B.P.R D. MEDI CAL BAY - DAY

Unconsci ous, Abe floats in a special tank. LED strips read
wat er tenperature, pH level, etc. He's encased in a bio-cast:
a cybernetic healing unit wapped around his thorax and ri ght

arm A web of tubes and hoses keeps himin place.

SHI RTLESS and bandaged, Hellboy sits and studies him as if
in a trance.

MANNI NG S VA CE
He'll rmake it --

Hel | boy turns, Manning is there:

MANNI NG
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But not everyone was so | ucky.

(beat)
Two agents died today. C ay probably
won't survive the night. You're

reckl ess.
HEL LBOY

| knew those nen better than you did --
MANNI NG

Ah, | see. That nakes it all alright

t hen.
He turns to | eave. Hell boy gets up.

HELLBOY
No, it doesn't make it right, but I
st opped that creature, didn't 1°?

MANNI NG
That's what you do. That's why we
need you. You have an insight.
(beat)
You know nonsters.

HELLBOY
VWhat are you trying to say?

MANNI NG
In the end, after you've killed and
captured every freak out there --
there's still one left: you.

HEL L BOY
(a deep sigh)
I wish | could be nore gracious but --

BAMMMMM I'I'l He smashes a netal LOCKER with his stone hand
and raises it above his head.

Manni ng cowers, realizing that Hell boy's rage is a dangerous
t hi ng.

INT. B.P.R D. - MAIN HALL AREA - DAY

A new space. O fice corridors radiate out froma brass
B.P.R D. logo on the floor. A few agents nonitor conputer
stations and tactical glass boards.

Liz and Myers walk in, carrying her suitcases. She |ooks
around and sees BROOM com ng down the hall

BROOM
Vel cone back.

LI Z
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It's only for the weekend, Professor
Broom Then I'Il be on ny way --

BROOM
(i nmpeccabl e courtesy)
Cone and go as you pl ease.
(beat)
Find your way back. W've made quite
a few changes --

CRASH! I'! Liz screans and Myers draws his gun. Smashing through
a glass partition, the mangl ed steel LOCKER | ands in the
m ddle of the hall in a rain of glass and al um num st uds.

Next, Manni ng appears, retreating but unharned.

MANNI NG

(gaspi ng)
I want that thing | ocked up, starting
now -- Nowl!! You hear ne??!!

He fl ees.

LI Z
(to Broom
Not hi ng' s changed. Hone, sweet hone.

Mortified, Broomhurries after Manning. Hellboy calnly steps
through the hole in the wall.

HELLBOY
(seei ng her)
Liz? Liz!!

She spins on her heel and wal ks off. Hell boy turns to Mers.

HELLBOY
You!!! You did it, buddy --

Myers holsters his gun and follows Liz. Hellboy is all alone
now.

HELLBOY
(oblivious)
Who hoo!!
INT. BBP.RD - LIZS ROOM- DAY

A fanmiliar cell. Fireproof insulation covers the walls. Liz
throws her bags on the bed. Myers lingers in the doorway.

She reflexively pulls on one of the rubber bands on her wi st,
then lets it snap

LI Z
Alittle something | learned in
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therapy. |'m depressed --

(snaps a rubber band)
One rubber band. I"'minpatient: two
r ubber bands. ..

He sits by her side on the bed.

MYERS
"Il get you a fresh pack

I NT. HELLBOY'S DEN - DUSK

A cat bats at a ball of paper. On it, two words are visible:
DEAR LI Z. Hellboy's tail scoops up the paper and throws it
in a brimm ng wast ebasket .

He's sitting at a stainless steel desk, deep in concentration,
witing with evident difficulty. The floor around himis
covered with nore crunpled pages. In the background, the
projector is showi ng DUCK SOUP. Myers pushes in a cartload

of CHILI.

MYERS
Where do you --

HEL LBOY
Shh! Just a second.

Myers sets the tray on the table.

HELLBOY

Myers, you're a talker. Wat's a

good word -- a solid word for "need" --
MYERS

"Need" is a good, solid word.

HELLBOY
Nah, sounds too "needy."

MYERS
Start in, you got nachos com ng.

As he goes out, Liz appears in the doorway. Hellboy quickly
stops witing.

LI Z
(notices the snal
feline arny)

Ch, ny God... Look at themall! Wo
had babi es? C nere, Tiger...!

Liz plays with a cat. Hellboy lifts the piece of paper, which
| ooks like a postage stanp in his stone hand.

HELLBOY
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Un.. Liz -- | -- there's sonething
I'"d like you to -- sonething | need
you to hear.

LIz
Wll. Is it long?? |'mgoing out,
but --

HELLBOY

Qut? Qut out?

LI Z
For a cup of coffee, but go ahead,
read.

HELLBOY

You' re goi ng al one?

LI Z
No. Myers is taking ne.

Hel | boy stands up, wal ks towards her.

HEL L BOY
Hm! Wiy hin? Wy not ne?

Myers wal ks back in pushing a tray of nachos.

MYERS
(to Hell boy)
Hey, your chili's getting cold --
HEL LBOY
(sits back down)
Not hungry.
LI Z
What did you want ne to hear -- ?

Hel | boy fol ds the paper.

HELLBOY
It's nothing. Just alist -- It's
not finished --

LI Z
Oh, okay then. Maybe later then.

She | eaves. Myers smles.

MYERS
Anyt hing el se you --

HELLBOY

(snappy)
Not from you.
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MYERS
Wel | good n-
HELLBOY
(furious)
Good ni ght.

CUT TO
INT. B.D.R P. MEDI CAL BAY - NI GHT

Under a sheet, Kroenen's cold, naked body lies on a sl ab.
Broomtal ks into a tape recorder.

BROOM
The subject: Karl Ruprecht Kroenen --

The visible areas of the body nmake us grateful for the sheet
covering the rest.

BROOM
Suffered a masochi stic comnpul sion
known as surgical addiction.

The silver hand and harness |lie on a table.

BROOM

Both eyelids were surgically renpved
along with his upper and |ower |ips,
maki ng speech inpossible. The bl ood
in his veins dried up decades ago.
Only dust renains.

(l ooks at an X-ray

film
Four pul verized vertebrae. A steel
rod inserted into his pelvis held
hi m up.

(beat)
VWhat horrible will power could keep
a thing like this alive?

He finds the small pieces of paper Kroenen planted in his
pouch.

INT. B.P.R D. HALLWAYS - N GHT

Under the gaze of high-security caneras, AGENT LIME rolls
Hel | boy's food cart down the corridor and into the doned
intersection. He whistles a happy tune. OQpens the high
security door

I NT. HELLBOY'S DEN - N GHT

Lime' s jaw drops.
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Across the room one of the walls has been conpletely
denol i shed, revealing a SERVI CE SHAFT.

No sign of Hell boy.

LI ME
Jesus.

Li me peeks into the SERVI CE SHAFT.
omMT
EXT. NEWARK, N.J. - STREETS - N GHT

Myers and Liz | eave a coffee shop, strolling down the street.
Myers hands Liz her coffee. They chat and | augh. He pushes
hi s Moped. She has her Polaroid with her.

EXT. BU LDI NG ROOFTOP - N GAT

HELLBOY
What are you two tal king about. Wat's
so fascinating?? So inportant??

EXT. NEWARK N.J. STREETS - N GHT

Liz and Myers pause at a corner, waiting for the light. The
shops are cl osing.

MYERS
| admre him He's a force of nature.

LI Z
He's just pushy.

MYERS
No... He's determ ned. Unstoppable --

LI Z
Cocky.
MYERS
St rong.
LI Z
A brute.
MYERS
My uncle used to say... we |ike people

for their qualities but |ove them
for their defects.

Liz half-smles, sips her coffee.

MYERS
He -- | oves you.
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LI Z
| know.

MYERS
What about you?

LI Z

Don't know. Really. | grew up with
hi m

(beat)
I've missed himtoo, but now, every
time | see him | get confused. Hardly
a day goes by he's not in nmy mnd.
Even now, | feel he's here --

As they wal k down the street. A red streak junps over roof
t ops.

EXT. ROOFTOP - N GHT

Hel | boy | ands neatly on the adjacent roof. He | ooks down at
Myers and Liz --

Myers offers her cream and sugar.
HELLBOY

No cream and sugar, noron. She takes
it black.

She takes the coffee, waves off the half and hal f.

HEL LBOY
Tol dya.

Trying to feel superior, Hellboy chuckles. As they walk, Liz
gestures vigorously. Hs snile fades.

EXT. NEWARK N.J. STREETS - N GHT

MYERS
It's freezing, isn't it?

LI Z
Coffee's warm ng me up.

By now, all the shops are closed. They approach a small park
near a train track

MYERS
VWhat do we do now? Newark, New Jersey,
entertai nment capital of the world.

She cleans off a wet, dirty bench, sits down.

LI Z
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You offered ne a cup of coffee. |'ve
got one, so just sit down.

Myers is falling for her.

EXT. BU LD NG ROOFTOP - FI RE ESCAPE - N GHT

Hel | boy | eaps of f a buil ding.

EXT. BU LDI NG ROOFTOP - NI GHT

Two red hands appear over the rooftop parapet. Cursing,
Hel | boy hauls hinself up. He finds hinself next to a pigeon

coop where a YOUNG KID is feeding the birds.

HELLBOY
Hi...

The kid stares at him

KI D
You' re Hel | boy.

HELLBOY
Shh. I'm.. on a m ssion.

He watches as Liz and Myers sit on the bench.

HELLBOY
Don't tell anyone, huh?
CUT TO
I NT. HELLBOY'S DEN - NI GHT
Br oom exani nes the danage to the wall. He turns to see
Hel | boy' s | ocator belt hanging on the wall. Broom shakes his

head.

LI ME
Shoul d we send out sone scouts?

Broomnotions for himto stop. It's usel ess,
BROOM
No. Enough. He will never change --
always a child. Al ways.

INT. B.P.R D. MEDI CAL BAY - NI GHT

Kroenen's body lies on the table. Slowy, his chest starts
torise and fall. He sits up

H s arm stunp docks into the prosthetic hand -- Cick! He
fl exes the shiny fingers.
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Kroenen's hideous craniumis visible for an instant before
he zips up his nask. He takes the sharp Ragnarok knives and
turns one over. It reflects a figure standing behind him
Gigory.

EXT. BU LDI NG ROOFTOP - NI GHT

The pigeon kid wal ks towards Hel |l boy, carrying two gl asses
of mlk and a plate of cookies.

Kl D
My Mom baked 'em

He sits by Hellboy's side as he watches Liz and Myers chatting
and | aughi ng.

HEL LBOY
That's it: she's laughing. |'m done.

Hel | boy grabs three cookies off the plate and scarfs them

down.
Kl D
They don't 1 ook |ike spies.
HELLBOY
Conme on! Look at him those shifty
eyes, that -- phony grin...!!

(seeing the | ast cookie)
You gonna eat that?

Bel ow, Myers yawns. Hell boy sl aps his forehead.
HEL L BOY
Ch, the yawning trick. That's so
1950' s! Watch his arm --
He | ooks around, picks up a pebble, hefts it.
EXT. NEWARK N.J. STREET - LIZ AND MYERS - NI GHT
MYERS
W all have a side that we try to

hi de. . .

Myers stretches and places his hand and arm behi nd her back.
Sonething hits himin the head.

MYERS
Hey! What the hell?

He gets up, annoyed. No one in sight.
EXT. BU LD NG ROOFTOP - NI GHT

Hel | boy snickers, hiding and chewing a cookie. The Kid "gives
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himfive".
I NT. BROOM'S OFFI CE - NI GHT

Kroenen's two pieces of paper are joined together under a
M CRO SCANNER. Broom wat ches as conputer enhancenent fills
out a couple of mssing areas.

Cyrillic letters are now | egi bl e.

BROOM
(pensi ve)
SEBASTI AN PLACKBA #16... Mscow.

Broompulls out a few old photos. Finds one of Gigory in
German uniform and in a book, another of Gigory in an
Ot hodox priest's black cassock.

He pulls out his old wooden box, pulls out a dusty book from
it. Hs fingers scan the text, finding Rasputin's date of
birth, date of death. They pause at a particular line: "Hs
mausol eum i s at SEBASTI AN PLACKBA #16".

BROOM
It's Rasputin's nausol eum

TCHK!'! A noise -- Broomturns in tine to see Kroenen
delicately descending a spiral staircase, blade in hand. In
spite of all his experience, Broomis shaken.

BROOM
| see the puppet. But -- where is...
t he puppet naster?

In the dark, a voice hisses --

GRI GORY
Very good, Professor Broom

Broomturns. Gigory steps fromthe shadows.

BROOM
It was you: The scraps of paper,
Li z' s sudden rel apse and return..

GRI GOR
(nods)
Bread crunbs on the trail. Like in a
fable. They both distract himand
gui de himexactly where I need him

BROOM
Mbscow.

GRI GORY
H s destiny.
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He touches Brooms forehead, lightly --

GRI GORY
You raised the child. Nurtured him
So, In return... Wuld you permt
nme? A brief, brief glinpse? O the

future --
FLASH! !
A ni ghtrmarish tabl eau. .
EXT. RUNS OF N.Y. - DUSK

The ruins of New York, charred, snoldering. Human renains
litter the |l andscape. Mnstrous shapes |unber in the

di stance... an army of apocal yptic beasts outlined agai nst
the bl ood-red sky.

Donminating the horror is a nountain of festering skel etons
and skulls. At the top, a figure: HELLBOY, transformed. His
horns are in full bloom his eyes and nouth stream unearthly
fire.

I NT. BROOM S OFFI CE - NI GHT
Startled, Broom snaps out of it --

GRI GORY
If only you had hi mdestroyed sixty
years ago, none of this would comre
to pass. But, then, how could you
have known?

Broomis speechl ess.

GRI GORY
Your God chooses to remmin silent.
Mne lives within ne.

Rasputin stands, the flesh of his neck and shoul ders heavi ng
and twitching beneath his hunman skin.

GRI GORY
In the frozen waters of the Ml aya
Nevka, in the darkness of the void:
every tinme | died and crossed over,
alittle nore of the Master cane
back with ne. He disclosed to ne the
child' s true nane... Wuld you like
to know it??

BROOM

I know what to call him Nothing you
can say or do will change that. |
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call him son.

Di screetly, Broomrenoves his rosary and places it on the
book. Kroenen settles in behind him

BROOM
| am ready.
GRI GORY
Good. Now, |'ll add two crunbs nore:
(Kroenen di splays his
kni ves)

Grief and revenge..
Kroenen's knife goes in.
CUT TGO
EXT. BU LDI NG ROOFTOP - N GHT
The pigeons flutter on the rooftop.

The pigeon kid sits by Hell boy's side.

Kl D
Just go down there and tell her how
you feel!
(Hel | boy shakes his
head: no)
My nmom says --
HELLBOY
It's not that easy, okay?

(beat)
Plus, you're nine. You're not old
enough to give nme advice.
KI D
(shrugs)
Who are those guys??
Hel | boy turns and sees --

TWO of the black B.P. R D. Sedan cars rounds the corner

Agent Line bounds out of one of the vehicles, grabbing Mers,
tal king rapidly. Liz screams, covers her ears.

HEL LBOY
Sonmet hing's wong --

oMmT
INT. B.P.R D. HALLWAY - N GAT

Agents and Bureau enpl oyees are crammed into Broom s office
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doorway. Hell boy, face contorted by grief, pushes through.
I NT. BROOM S OFFI CE - NI GHT

The roomis full of forensics people taking pictures, picking
up evidence, etc. Tom Manning is there. Seeing Hellboy, he
respectfully steps back.

Broomis fragile body lies slunped in his chair. At his feet,
a pool of blood. Liz enters, then stifles a whinper.

Wth tears in his eyes, a disbelieving Hellboy | ooks at Liz,
then at his dead father. He holds Broomis body close to his
chest.

HELLBOY
Father -- 1'mback. |I'mback. I'm
back.
Manni ng herds everybody out. Fromthe door, Liz blinks back
tears as the red giant kneels by the body: a dog with a | ost
mast er .

HELLBOY
| wasn't here. You died alone --

DI SSOLVE TO
oM T
EXT. BPRD BU LDI NG - DAY
It's raining |ike hell

The PALLBEARERS, Manning and Myers anong them | oad Broonis
casket into a HEARSE. Flanking it are two rows of BPRD agents.

The hearse doors close and the vehicle pulls away.

Watching like a gargoyle froma distant roof: Hellboy. Rain
bounces of f his wet overcoat.

Li z observes him worri ed.
LI Z'S VO CE
He hasn't spoken to anyone in three
days. Not a word. He doesn't eat, he
doesn't sleep...

I NT. MEDI CAL BAY - DAY

Abe, conscious now, but still in the cast, floats upside
down, solving a RUBIK' S CUBE. Liz stands by the tank.

LI Z
|'ve never seen himlike this. Never.
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(beat)
Should I stay? Wth him | mean?

She sniles faintly.

ABE
Listen -- I'mnot nuch of a problem
sol ver. ..
(di spl ays the cube)
Three decades and |'ve only gotten

two sides.

(beat)
But | know this nuch: if there's
trouble -- all we have is each ot her
And |I'm stuck here.

(beat)
So -- Take care of the big nonkey
for me, will you?

Their hands al nost touch, separated only by the gl ass.
OM TTED
INT. B.P.R D. CONFERENCE ROOM - DUSK

A PRQIECTI ON SCREEN shows the enhanced i mage of the piece of
paper with Cyrillic characters.

MANNI NG
W' ve col l ected and destroyed
t housands of eggs. No trace of this
"Sanmael " or this "Rasputin"
character. But we have this address --

In a nmeeting room Manning stands at a polished obsidian
desk. A group of agents -- Myers anong them-- |istens
attentively.

MANNI NG
Sebasti an Pl ackba #16. Vol okol ansk
fields, fifty mles from Mdscow. W
| eave as soon as we get cl earance
and equi pnent - -

MANNI NG
Hel | boy's coming --
(beat)
But 1'Il be in charge this tine.

Either we wrap this up or I'mclosing
this freak show for good.

Myers spots Liz wal king past the conference room
I NT. BROOM S OFFI CE - DUSK

Hel | boy stands before Broom s desk, pensive, his naked chest
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bandaged.

Li z wat ches him from across the room He finds Broonmls rosary
on top of the book. Reads the underlined phrase on the page.

LI Z
H --

He turns to her. She slowy conmes towards him

HEL LBOY
Hi .

LI Z
|'ve changed ny mind. 1'll cone to
Moscow. |If you -- are still going --

Hel | boy nods, then clears his throat.

HEL LBOY
| am
(beat)
But -- | have sonething to say, too.
(beat)

| never had the guts before -

He | ooks her in the eye.

HELLBOY
But | understand what you don't |ike
about nme. | do. What | am nakes you
feel out of place -- out there --
LI Z
Red, | --
HELLBOY
Listen. I'mnot |ike Myers. He makes
you feel |like you belong. And --
that's good. It really is. I -- wsh

| could do sonething about this --
(points at his own

face)
But | can't.
(beat)
| can prom se you only two things...
One: |I'Il always | ook this good.
Two: | won't give up on you. Ever.
LI Z
I like that...
HELLBOY
Good.

CUT TO
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EXT. MOSCOW WAREHOUSE - DAY

Super: TOPOCKBA STEEL M LLS, MOSCOW A wast el and of rust and
decay. Rotting warehouses |line the street |ike dead stee
wat chdogs. No one's around but a few |lonely sentries.

A linp and notorcycl e caravan are waved through the security
gat es.

[ NT. MOSCOW WAREHOUSE - DUSK

A netal door trundles back and the Iinp and escort notorcycles
enter.

Fl eshy Russian General -- LAPIKOV -- gets out of the |ino.
Then Il sa and Gigory.

GENERAL LAPI KOV
I have accurul ated many obj ects of
great interest. Preserving our
heri t age.

The warehouse contains a world of bric-a-brac: a towering
mar bl e LENIN HEAD, O d Master paintings, tanks, warheads,
nmssiles, etc.

GENERAL LAPI KOV

Many -- like ne -- believe Mther
Russia to be very close to a historic
rebirth.

They stop before a cargo container. Wth a butane torch, a
soldier nelts away the lead Krenmlin seal, then open the doors.

GRI GORY
Rebirth? | |ike that.

I NT. MOSCOW WAREHOUSE - THE CONTAI NER - SAME
A massive stone nonolith of polished MARBLE

LAPI KOV
Twenty tons of stone. This thing
fell fromthe sky into Tungaska
forest.

GRI GORY
June 30th, 1908. It burned hundreds
of square mles of forest. The
Romanovs t ook possession of it
i mredi ately. The Czar guarded it
jealously -- | have wanted it for
ages.

Gigory's fingers brush over its smooth, perfect surface. At
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the center --

-- TWD Cl RCULAR | MPRI NTS that match Hell boy's four-fingered
st one hand.

GRI GORY
Now, finally, it's mne.

GENERAL LAPI KOV
You are aware, of course, there's no

way you'll get it out of Russian
territory.
| LSA
(curtly)

He is aware.
Ilsa brings out a chrome box, full of gold.
GENERAL LAPI KOV
It's a pleasure doing business with

you. Perhaps you have other interests.

Gigory's voice drips with serene brutality.

GRI GORY
Enjoy the bright netal you' ve earned.
There will be no further transactions.

(beat)
Only closure.

CUT TO
EXT. THE NI GHT SKY (MATTE SHOT) - N GHT

A massi ve CARGO PLANE slices the white eye of a full noon. A
map details the plane's journey over the Bl ack Sea.

Super: RUSSI AN Al RSPACE - BLACK SEA.
I NT. CARGO PLANE - NI GHAT

As the plane engi nes DRONE, Myers supervi ses BPRD agents
Lime and Stone, who stencil a large crate: FRAG LE! LIVE
CARGO.

Hel | boy and Liz stand around a brightly-lit work table.
Hel | boy shows themthe nedieval illustration of Sammael.

HELLBOY
"One falls, two shall arise." So:
you pop one, two cone out. You kil
two, you get four. You kill four,
you're in trouble. W have to nai
"emall at once. And the eggs.
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MANNI NG
When we do: No rmunbo-j unbo. Doubl e-
core Vul can-65 grenades.

MANNI NG shows t hem a set of GRENADE BELTS.

MANNI NG
We' ve installed a very handy tiner.
Set it, walk away. Cable pulls the
safety pins, K-boom Easy to clean,
easy to use...

HEL LBOY
(interrupts)
Those things never work. Never.

MANNI NG
Each of us gets a belt.

HELLBOY
(shrugs it off)
I won't take 'em They never work.

Manni ng | ooks at Hell boy, irate.

MYERS
[*1l carry his --

Hel | boy wraps Broonis rosary on his wist.

HELLBOY
Boy Scout .

CUT TO
oM T
EXT. COUNTRYSI DE - DAY

Two gl eami ng bl ack vans and a truck nove through snow covered
Sovi et roads.

Super: VOLOKOLAMSK FI ELDS, MOSCOW
EXT./INT. COUNTRYSIDE - IN THE TRUCK CAB - DAY
Myers and LIZ struggle with a Moscow map.
LI Z
(into a radio)

Sparky to Big Red...

Poppi ng her head out of the wi ndow, Liz |ooks back at the
truck bed.
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EXT. COUNTRYSI DE - THE TRUCK BED - DAY

Fastened to it, the crate | abelled: LIVE CARGO. Snal l
breat hi ng hol es have been drilled in the sides.

HELLBOY' S VA CE
Spar ky?? Who cane up with that? Mers?

EXT. /| NT. COUNTRYSI DE - THE TRUCK CAB- DAY
Li z sni ckers.

MYERS
We're al nost there.

| NT. I NSIDE THE CARGO BOX - DAY
Hel | boy, sitting on the floor, in the dark.

LI Z'S VA CE
(on radio)
We're leaving the nmain road, so hang
on --

They hit a series of bunps. The box rattles and shakes.
Hel | boy bangs his head. The vehicle lurches to a halt.

HELLBOY
(on the radio)
This better be the place or 1"l
puke.

Motors are turned off. The crate is opened. Liz peeks in.

LI Z
Cone out and see.

EXT. 19TH CENTURY CEMETERY - DAY

Hel | boy steps out. Takes a nonent to adjust his eyes to the
l'i ght.

HELLBOY
Sebasti an Pl ackba #16. .

19TH CENTURY CEMETERY ( MATTE SHOT / COWPCSI TE)

Br oken spi ked fences succunb to rust and dead vines. Endl ess
rows of crypts and tonbstones poke through wild foliage.

Qur group plus TWD AGENTS (Linme and Stone) venture into the
I abyrinthine | anes of the dead. Each carries a backpack, a
flashlight and a gun.

DI SSOLVE TO
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EXT. CEMETERY - MAUSOLEUM SECTI ON ( LOCATI ON) - DAY

Later. The group gathers in frustration in an area of baroque
funerary nmonunents. Myers -- carrying the explosive belts --
| ooks around.

MANNI NG
Forget it. This is practically a
city. And it stinks, and it's nuddy.
We' Il go back, check into a hotel,
regroup after breakfast. W'Ill have
to make a grid, go by quadrants.
Maybe satellite phot ography.

He gestures and all the agents head for the vans.

HELLBOY
Let nme ask for directions.

EXT. OPEN GRAVE - DAY

The group surrounds a grave. Hellboy raises the broken stone
cover and then junps in.

EXT. OPEN GRAVE (SET) - DAY

-- and lands on a rotten coffin. Init, a mummi fied corpse
lies in a mserable black suit.

HELLBOY
(whi spers)
Ani mam eder e, ani mus corpus..

He presses the amul et on the cadaver's forehead. For a nonent,
not hi ng, and then..

...a brutal spasm! The corpse gasps, breathes... and nutters
somet hing in tonguel ess Russian. SUBTI TLE: WHAT DO YOU WANT?

EXT. MOSCOW CEMETERY (LOCATION) - DAY

The group gawks as Hel Il boy clinbs out, carrying the CORPSE
on his back. Wth an ear-to-ear grin, he approaches the team

HELLBOY
Sixty feet further, conrades, and
three rows in...

The corpse fidgets on Hellboy's back. Its bony hand weakly
points, as if in confirmation.

HEL LBOY
This here is Ivan Klinmentovich: Say
"hi" lvan.

The corpse nmutters again. SUBTI TLED: GO THAT WAY, RED MONKEY.
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EXT. CEMETERY - YEFI MOVI CH MAUSOLEUM ( LOCATI ON) - DAY

A mniature black marble castle. Using a crowbar, Myers pries
open the ancient steel door. Hellboy, still carrying the
desi ccat ed abom nation on his back, wal ks in.

oMT
I NT. YEFI MOVI CH MAUSOLEUM STAI RS - LATER - DAY

Two agents stand guard in the mausol eum while the group
descends carefully. The walls are dotted with yell owed skulls.

I NT. YEFI MOVI CH MAUSOLEUM - UNDERGROUND - STAI RCASE
Myers' flashlight flickers. He shakes it back to life.
| NT. UNDERGROUND - UNDERGROUND | NTERSECTI ON

They reach the bottom of the staircase: three corridors branch
off in different directions. Hellboy deposits the CORPSE
attop a pile of coffins.

HEL LBOY
W'll be alright... as long as we
don't separate --

I NT. UNDERGROUND CORRI DOR AND | NTERSECTI ON - DAY

TCHKANGGGE !'!'I'T | arge spi ked netal plates shoot up from bel ow,
bl ocking both their way out, denolishing the staircase and
ramm ng Stone: he's gone.

W cked spi kes cover the nmetal surface. Hellboy still bangs
onit, but to no avail: it's at least six inches thick. Liz
and Myers are on the other side.

HEL LBOY
(into his wal kie-tal kie)
Okay, someone's expecting us. Turn

on your locators -- Anyone sees
anyt hi ng. ..
LI Z
Mar co. . .
HELLBOY
... Pol o.

On the other side of the panel, Myers takes the radio from
Li z.

MYERS

(into radio)
Are you sure about this?

http://www.script-o-rama.com/snazzy/dircut.html (89 of 106)6/15/2009 2:09:55 PM



http://www.script-o-rama.com/snazzy/dircut.html

HELLBOY
On a scale of one to ten: two. But --
(beat)
-- she'll take care of you, Mers.

She's a tough one.

Li z and Myers nmove of f. Hellboy shines his |light down the
tunnel on the left. Agent Line picks up the corpse and
foll ows.

I NT. TUNNEL "A" / CHAMBER - DAY

Hel | boy and Manning cone into a vast chanber: Slavic notifs
crown the rugged stone pillars and archways. Water runs down
the walls.

Across a snall stone bridge, light pours froma hexagonal
structure.

They step onto the bridge. KLANGGE!! two gears rel ease a
steel door from above, forcing themto forge ahead.

Somewhere, a nassive clockwork is TICKI NG

MANNI NG
VWhat's that --

Hel | boy notions for silence. The CORPSE nutters: "IT' S
SOVETHI NG BI G'

They stare into the darkness.

MANNI NG
We should go back -- you -- you could
tear that door apart --

HELLBOY
Don't nove. W --

MANNI NG
-- should go back. Now

HELLBOY
No. Don't --

MANNI NG
I"'min charge. W go back!

Hel | boy yanks Manning just in time. BAMMM!I! A gigantic
net al pendul um swi ngs past and denolishes one third of the
bridge a few feet fromtheir feet. It takes Linme and the
CORPSE with it.

Anot her door on the far end of the bridge shudders downward.
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HEL LBOY
Son of a --

VWhoosh! The PENDULUM swi ngs back. It destroys nore of the
bri dge. Manning sprints for all he's worth and crawl s under
t he door.

Hel | boy runs, but chunks of stone disintegrate under his
feet.

The pendul um swi ngs back taking out the final piece of the
bridge just as Hellboy rolls under the door --

-- and makes it into the hexagonal building.

| NT. STONE CORRI DOR - DAY

Hel | boy and Manning find thenselves in a very narrow, arched
stone corridor. Its walls are lined with endl ess rows of

rusty steel bl ades.

Faint traces of WAGNER can be heard. They cautiously
proceed. ..

I NT. HEXAGONAL STONE LAB - DAY

There. In yell ow gaslight, Kroenen nods attentively as a
phonograph plays the | ove duet from TRI STAN UND | SOLDE

Above him ropes, hooks and pul | eys.
I NT. STONE CORRI DOR - DAY
Manni ng rest his hand too close to a bl ade.

MANNI NG
Quch!!

I NT. HEXAGONAL STONE LAB - DAY

Kroenen cones alert. He scans the room quietly wi nds hinself
up.

I NT. STONE CORRI DOR - DAY

Hel | boy shoots a dirty | ook at Manni ng and then | ooks back
into the chamber --

-- Kroenen is gone.
HELLBOY
(to Manni ng)

Crap. This guy noves like a cockroach --

Hel | boy readies his gun and then creeps toward the | ab.
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I NT. HEXAGONAL STONE LAB - DAY

Hel | boy's footsteps elicit soft creaks fromthe wooden fl oor.
Manni ng noves al ong behi nd him

The record finishes playing. Silence --

SWSH I'! Kroenen's whirling blades slice the air, ripping
into Manning's arm As Kroenen goes in for the kill --

-- Hellboy thrusts out his stone fist as a shield. Kroenen

bears down but Hell boy fends himoff with powerful, deliberate
bl ocks.

Kroenen haul s out one of his |ong swords.

HELLBOY
Screw t hat.

Hel | boy yanks it away and bends it like a twig. BAMMMM I
He punches Kroenen in the face, crunpling the steel nask,
smashing its | enses.

HELLBOY
You killed nmy father --

BAMM !'I'l another hit.

Kroenen staggers back with each blow. Finally, the mask falls
of f.

HELLBOY
G ve your soul to God, Your ass is
m ne.

An asthmatic wheeze erupts fromhis scarred face. Kroenen is
| aughi ng.

I NT. HEXAGONAL TRAP DOCR PI'T - DAY

BAM !l Under his feet, a huge trapdoor falls open. He and
Manni ng drop through, along with the phonograph.

Hel | boy grabs a rope. It spins through a copper pulley, but
a large knot jerks himto a stop. Hell boy snatches Manning's
hand, but |oses his backpack.

He | ooks down. The phonograph hits the ground with a crash.

MANNI NG
(panting, whispers)
Wll, it's not that big a fall...
KLANGGGE !l The entire bottombristles with six-foot,

sparkling steel blades.
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I NT. ABOVE THE HEXAGONAL TRAP DOOR PIT - DAY
Kroenen cautiously | eans over the pit. He can't hear a sound.

As he peeks -- SWSH'! A loop of the rope waps around his
neck and yanks him forward! Before he goes over, he

frantically digs his blades into the floor, anchoring hinself.
| NT. HEXAGONAL TRAP DOOR PIT - DAY

Hel | boy has used the rope hangi ng bel ow himas a | asso.
MANNI NG clings to his powerful back as he clinbs up, hand
over hand.

I NT. ABOVE THE HEXAGONAL TRAP DOOR PIT - DAY
Kroenen goes to cut the rope..
I NT. HEXAGONAL TRAP DOCR PIT - DAY
HELLBOY
(reaching the top)

Ch, no you don't --

Hel | boy wraps the rope around his stone fist and, with a
brutal stone-fist yank, pulls KROENEN into the pit!

Wth a horrible scream Kroenen drops headfirst past them
and onto the spikes. He wiggles like a fish caught on a
hook, only making it worse, as he slides further down the
bl ades.

I NT. ABOVE THE HEXAGONAL TRAP DOCOR PIT - DAY

Hel | boy clinbs out and sits. Sees Kroenen's bl ade enbedded
in the floor. Holding it: the prosthetic hand, still ticking.

I NT. ABOVE THE HEXAGONAL TRAP DOCR PI'T - DAY

Hel | boy peers down. Still alive, Kroenen frees one arm
slicing through his own ropy bicep

HELLBOY
You |ike playing possum you Nazi
pi nhead?
(beat)

Then try playing dead.
| NT. BOTTOM OF HEXAGONAL TRAP DOOR PI'T - DAY

Hel | boy tips a nmassive cogwheel over the edge. Kroenen enmits
a horrid screamas it crushes him

I NT. ABOVE THE HEXAGONAL TRAP DOCR PI'T - DAY

Manni ng sits down, bandaging his injuries. Hellboy kneels

http://www.script-o-rama.com/snazzy/dircut.html (93 of 106)6/15/2009 2:09:55 PM



http://www.script-o-rama.com/snazzy/dircut.html
down.

HEL LBOY
Are you okay?

Manni ng nods weakly. Hellboy brings out a cigar and fires up

hi s Zi ppo.
HELLBOY
You' d better stay here. 1'll find a
way out. We'll come back for you.
MANNI NG

You call that thing a cigar??

HEL LBOY
Yup.

MANNI NG
You never, ever light a cigar that
way.

He digs out one of his fine cigars, cuts it and hands it to
HEL L BOY.

MANNI NG
Use a wooden nmatch. It preserves the

flavor.

He lights it for him Hellboy grins.

MANNI NG
Thank you.
HELLBOY
(sniles)
My j ob.

oMT
I NT. TUNNEL "B" - UNDERGROUND NARROW TUNNEL - DAY
A narrow tunnel. Liz and Myers advance carefully.

Just ahead, a cave-in. Pieces of ceiling, tinber, coffins
and corpses forma chaotic barrier. As they squeeze past...

MYERS
So, he thinks that you and I... That's
why he's mad at nme --

A few bones roll by. Wet earth drops onto their shoul ders.
They draw their arns close to their bodies, pointing their
flashlight beans strai ght down. A nonent of strange intinacy.

MYERS
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But it's not true, is it?

LI Z
VWhat -- ?

MYERS
That you feel that way about ne.

LI Z
You want to know -- Now -- ? Here?
Red, white, whatever -- Guys are al

t he sane.
I NT. TUNNEL "C' - UNDERGROUND TUNNEL - STEEP SLOPE - DAY

Hel | boy | abors up a steep slope, using rocks and roots for
handhol ds. He reaches a dead end and col | apses, out of breath.

Light filters through a crack in the ground; he can faintly
hear Liz and Mers.

I NT. TUNNEL "B" - UNDERGROUND TUNNEL - CAVERN AREA - DAY

Liz and Myers reach a w der section of Tunnel "B'. They find
thensel ves cal f-deep in brown water

Myers lights Liz's path as she steps onto a | arge stone.

MYERS
Watch out. It's slippery...

His |ight shorts out. She shines her |ight past him

LI Z
Ch, ny God..

Myers turns. His flashlight comes back on, revealing a conpl ex
natural cavern. An entire WALL IS COVERED with transl ucent

eggs.

SAMMAEL is there, gnawing on a dry arm bone, with the hand
still attached. Wen the light hits his face, his mlky pupils
constrict. A snarl..

A SECOND SAMMAEL emerges fromthe water. It shakes itself
off. A THIRD ONE rai se its head.

Myers and Liz try to back away, but a netal wall rises right
behi nd t hem KLANKKKKK! I'l  They are trapped!!

Myers goes to grab a set of explosive belts. Tries to set up
the timer. Zipp! -- one Sammel snatches them away. Mers
falls to the ground, clothes torn, injured.

LI Z
(into the radio)
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Marco, Marco, Marco... Get your Big
Red butt over here!

Somet hi ng stonps on the ceiling directly above them Again
and agai n.

INT. TUNNEL "C' - UNDERGROUND TUNNEL FLOCR - DAY
Hel | boy pounds the floor with his rock hand. Furiously.

HEL LBOY
Hang on kid, I'mcomng for you!!

The rocks below himstart to crunbl e.
EXT. ANTH LL VI EW OF UNDERGROUND TUNNELS AND PI TS - DAY

In an "ANT FARM' view of the conplex, we see Hell boy above,
pumreling and -- in the cavern below -- Liz and Mers.

I NT. TUNNEL "B" - UNDERGROUND TUNNEL CAVERN AREA - DAY

Dust and rocks fall from above. The four identical creatures
nmove in on Liz and Myers. Myers shoots one in the head three
times. The creature shakes off the hits as if pelted with
pebbl es.

One of themsprings. As it flies through the air, Hell boy
crashes through the ceiling. He lands on top of it al ong
with a ton or two of stone. The creature is crushed.

Two eggs gl ow, metanorphosing. Presto -- two new Sammael s
are born. The first two Samuaels growl, joined by the two
new ones. Liz sprints to safety.

HEL LBOY
Sorry. Just couldn't |eave you two
al one.

Hel | boy scoops up Myers and deposits himnext to Liz.

Lit by Myers' flashlight, two of the creatures junp. One

cl anps onto Hel |l boy's back, the other onto his | eg. Hell boy
how s. The third one joins in, like lions dragging down a
zebra. This tinme, though, the zebra fights back.

Hel | boy pulls out his gun and fires a round into the chest
of a Sanmael. Two eggs glow -- two new Sanmael s are born
They' re FI VE

Hel | boy's torso is covered in blood. He falls to the ground.
A fourth and a fifth creature spring onto him biting. Hellboy
is in trouble.

Li z wat ches and shivers. A ripple of heat shimers over her
body.
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LI Z
(at Myers)
Ht me.
MYERS
\What ?

Liz is desperate, crying.

LI Z
Ht ne --
(beat)
Al of ny life I've run away from
it... Now !l want it to happen! Do

it.

Hel | boy screans. \Water explodes under the fighting bodies.
Two of the Sanmaels turn their attention to Liz and Myers.

MYERS
| can't, | --
Liz slaps him
LI Z
| know now. | love him 1've always

| oved him

A beat of silence, then Myers slaps her across the face,
once. Hard. The heat ripple builds. The air vibrates around
her. Her pupils kick back light, like an aninal's.

LI Z
Go now.

Myers ducks behind a rock as Liz's arns blaze with fire.

The two approachi ng Sammael s are ready to pounce.

like a lion

On top of Hellboy, one of themturns its head,
hearing the hunter's gunshots. A staggering Hell boy sees
Li z' s body shake in a surge of white-hot energy.

HELLBOY
(weak)
Liz...

The water at her feet blows away as a concave shockwave of

fire expands.

The fire engul fs the creatures. Devours them all

I NT. TUNNEL "B" - UNDERGROUND TUNNEL CAVERN AREA -

The screen FADES TO WH TE and t hen..
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Silence, then a pulse. A high ringing tone. A heartbeat.

Hel | boy pushes away the hal f-cooked renai ns of two Sammael s.
The other creatures are little nore than bl ackened bones. He
stunbles forward. No water |left. Everything is half-buried
in a cracked, bone-dry bed of nud. Liz lies on the ground,
on her side, unconscious.

Myers is alive, but too groggy to even acknow edge it. Wakly,
Hel | boy turns around: In the eerie silence of his deafness,

he sees Grigory -- LAUGH NG noi sel essly, witness to an absurd
comedy.
Il sa approaches. And -- in a sinple, brutal nove -- hits him

with a hanmer --

FADE OUT / FADE I N

oM T

I NT. THE CATACOMBS - NI GHT

Hel | boy slowy cones to. He is chained to a nassive wooden
yoke. He takes notice of his surroundings: a |large church-

Ii ke space, surrounded by funeral niches and statues hol ding
swords. High colums flank huge nmechani cal gears. An SOLAR
SYSTEM MODEL t akes the place of an altar.

Of to one side, Ilsa uses a hammer to destroy the tinmers on
the expl osive belts.

Next to the main nave, Myers is tied to a stone pillar. Under
his feet, a blood channel, leading to the i mense stone sl ab
bought from Lapi kov.

Liz lies at Gigory's feet. He's dressed in a cerenponi a
robe and holds his | eather book open. His back to Hell boy,
he faces a nural of the angel Abbadon hol ding a key.

GRI GORY
"And | | ooked and behel d an Angel,
and in his hand the key to the
bottom ess pit..."

Hel | boy tenses, rage building. The yoke creaks, but doesn't
bend.

GRI GORY

(gestures at the stone

pi ece)
These were the words | heard as a
peasant boy in Tobol sk. And now, the
door -- Sent by the Ogdruh Jahad so
that they might at |long | ast enter
our worl d.
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| LSA
(to Hell boy)
You are the key! The right hand of

doom
Hel | boy studies the stone scul pture, its three HAND | MPRI NTS - -

| LSA
(triunphant)
What did you think it was nade for?
Open the | ocks.

Hel | boy stares at his huge right arm as if for the first
tinme.

MYERS
Don't do it!! Don't do it!!

Il sa kicks Myers in the face.

| LSA
Si | ence!

The open dome above reveal s the noon. An eclipse is beginning.
The altar's clockworks nonitors its progress.

| LSA
| magine it: An eden for you and her --

HELLBOY
No.

Gigory turns to Hell boy.

GRI GORY
No?
(reasonabl e)
I n exchange for her life then, open
t he door.

In tornent, Hell boy, shakes his head: no.

GRI GORY
As you wi sh.

He | eans over Liz, whispers in her ear: Her body arches, her
mouth emts a plune of energy. Gigory greedily inhales it.
Then she goes i np.

GRI GORY
She' s dead.

HELLBOY
Noooo! Noooo!!!
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He struggles again. One of the cuffs snaps. He swats Il sa
with his free hand. She stunbl es backwards. Now Hell boy fights
to free his other hand. Indifferent, Gigory watches the

ecli pse.

GRI GORY
Her soul awaits on the other side.
If you want her back. ..
(beat)
Open the door and cl ai m her.

Hi s head and heart racing, Hellboy struggles for an answer.
Can't find one... the noon is alnpbst totally eclipsed.

He drops his gaze. Hi s voice a hoarse whi sper

HELLBOY
For her.

G igory noves close to Hellboy. Rips the rosary off his wist.
It |ands near Mers.

GRI GORY

Nanmes hol d the power and nature of
things. Mne for exanple. Rasputin:
"The crossroads."

(beat)
And crossroads | have becone.

(beat)
Your true nanme: Anung-un- Rama. Repeat
it. Become the key.

HELLBOY

(closing his eyes)
Anung- un- Rana. ..

I NT. CATACOMBS - NI GHT

Hel | boy' s stone arm gl ows. Ancient synbols of fire burn the
stone. Flanes nonentarily engulf his body.

I NT. CATACOMBS - N GHT

Hel | boy roars as his HORNS nejestically burst forth! Qut of
his mouth, energy and light boil |ike condensing breath on a
wi nter's night.

I nebriated with power, the new PRINCE OF HELL smiles with
suprene arrogance. Hi s shadow falls on the white nmarble of
the slab and nysteriously spreads over it until the stone
turns black as obsidi an.

MYERS
No!! Don't do it!! Listen to ne!!

HELLBOY inserts his enornous paw into the FIRST | MPRI NT on
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the stone slab -- CLACK!! He turns it, like a |ock
A beam of crimson |ight shoot upwards into the sky.
EXT. VIEWFROM THE CI TY - N GHT
Visible fromall over Mdscow, the beam bl azes to the npon
The sane phenonenon as in the prologue, but this tinme it's
nore intense, with ripples and hal oes.

I NT. THE OTHER SIDE - N GHT

Again, the infinite, starry space. Again, the OGDRU JAHAD
The ruby beam pi erces the darkness.

I NT. CATACOMBS - NI GHT

Hel | boy wat ches as the FIRST | MPRI NT di sappears. In its place:
a burning gl yph.

Myers struggles with his bindings. The rough henp cuts his
skin, but he manages to free one hand.

EXT. ON THE OTHER SI DE - NI GHT

OGDRU JAHAD shifts, suddenly breaking free. Gelatinous |inbs
uncurl, expand. Its enormty puzzles the eye, obscuring the
frame.

I NT. CATACOMBS - NI GHT

Hel | boy thrusts his hand into the SECOND | MPRI NT. CLACK! He
turns it.

Myers spots the broken rosary and reaches for it --
I NT. THE SKY - NI GHT

IN THE STORM CLOUDS, LI GHTNI NG | LLUM NATES GARGANTUAN
TENTACLES REACHI NG | NTO THE EARTHLY PLANE.

| NT. CATACOMBS - N GHT
Gigory drinks in the first signs of the arrival and | aughs.

GRI GORY
The final seal. Open it!

Hel | boy puts his hand inside, CLACK!!! Before he can turn

it, Myers reaches the rosary. Ilsa lunges at him He clobbers
her full in the face. She staggers back and down.
MYERS
(to Hell boy)

Remenber who you are!!

http://www.script-o-rama.com/snazzy/dircut.html (101 of 106)6/15/2009 2:09:55 PM



http://www.script-o-rama.com/snazzy/dircut.html

He throws the rosary at Hellboy. Instinctively, Hellboy
catches it. It snokes in his hand.

He tosses it away. It lands next to the explosive belts.

Hel | boy opens his palm seeing the snoking, charred inprint
of the cross and beads. He | ooks over at Gigory.

Wth a blood-curdling scream Hellboy grabs his horns with
bot h hands, brutally snaps them off. Energy spews fromthe
st unps.

He stabs Grigory with one of them Gigory drops to his knees,
hol di ng his stonach. Hell boy drops the bl ood-stained horn.

The final |ock disappears into the stone. The light flickers
and the connection with the noon is broken.

IIsa, licking her bloody lips, |ooks up. The sky is silent.
The thundercl ouds are parting. The eclipse has ended.

Grigory crunples in agony.

The burning glyphs in Hellboy's stone hand di m down, his
features and body resunme their usual shape. Al is quiet.

GRI GORY
You wi Il never fulfill your destiny.
You will never understand the power
i nsi de you.

HELLBOY

I can live with that.
He breaks Myers' chains, hel ps himup.
| NT. CATACOMVBS - NI GHT

Hel | boy painfully takes Liz's linp body in his arms. Mers
stands by his side.

He ki sses her forehead, caresses her hair, then wal ks down
t he steps.

Myers steps on sonething. He | ooks under his foot: A smashed
GLASS EYE. Then... out of the silence, a WH SPER

GRI GORY
Child..

Hel | boy turns. Giigory, on his knees, smiles.
GRI GORY

(dying)
Look what you've done --
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He | ooks up. In his enpty eye socket, fleshy tendrils shift
lazily.

GRI GORY
You've killed ne -- an insignificant
man. .. but you have brought forth a
God.

He uncovers his abdonmen. Long, fleshy pseudopods spill out
of the wound, |ike intestines.

A large entity erupts fromGigory' s torso and claws the
air.

GRI GORY
Behol d, nmy naster, Behenoth. Guardi an
of threshol ds, destroyer of worlds.

Covered in steany sline, a seven foot, nulti-tentacl ed shape --
BABY BEHEMOTH -- | ands on the stone slab. The squirm ng flesh
surges up |like greasy pink foam G ow ng exponentially by

t he second.

Il sa kneel s and enbraces Grigory's corpse. Kisses himon the
nout h. A gargantuan tentacl ed shadow | oons above them

| LSA
Hell will hold no surprises for us.

A tower of flesh disdainfully crushes them both.
| NT. CATACOMBS - ADJACENT TUNNEL - NI GHT

In a passageway, Hellboy carefully hands Liz's body over to

Myers.

HELLBOY
Keep her safe. No matter what. 'l
deal with whatever's back there.

MYERS
Al one?

HELLBOY
How big can it be?

As if in response, a massive tentacle fills the tunnel,
reaching for him GO lanps hanging fromthe ceiling smash
onto HELLBOY'S head as he is pulled back at breakneck speed,
finally confronting --

| NT. THE CATACOMBS - NI GHT

BEHEMOTH! ! The size of a house --

Hel | boy -- head snoking -- withes in the grip of the
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tentacle. It suddenly throws himtoward the ceiling.

As he arcs back down, ABM! -- he cracks the floor w de open
Next to him the rosary and the EXPLOSI VE BELTS. He tries to
grab them The tentacle slanms down, blocking his way.

The vibration sends the belts down into the crack. They bounce
off a small I edge and | and further down. Far below, grinding
cogwheel s and gears.

Hel | boy manages to pull a steel sword fromthe closest nmarble
st at ue.

Hel | boy stands up and swings the sword for all he's worth.
FWAP! He cuts clean through the tentacle. The tip hits the
floor, rolling into the crack

From out of Behenpth's stunp... a mass of wriggling tentacles
repl aces the cut-off section! They squirm around Hel |l boy's
face as he slashes, again and again, fighting his way forward.
He leans into the crack, stretches his arm struggling to
grab the belts. A few inches short. He junps into the crevice,
onto the first ledge. It crunbles!!

The gears below grind a few falling bricks. The belts slide
away .

A tentacle captures Hellboy, pulls himup. At the last second,
he grabs the belts with his tail

The beast raises Hellboy high. A nulti-layered nouth opens
in the body of BEHEMOTH. The nost horrible proboscis ever
seen.

Hel | boy's tail passes himthe belts.

The tiners on them are crushed. A spark spurts: Usel ess.

HEL L BOY
They never work --

He wraps them around his stone arm

HELLBOY
Ugh -- Now, this is gonna hurt --

He pulls the pin on all the explosives. BEHEMOTH drops him
into a squid-like beak and gul ps hi m down.

After a nonent, a weird gurgle emanates fromthe creature's
i nnards. Then --

I NT. CATACOMBS - NI GHT

A surge of light roils within the thing, outlining the pul py
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organs. The creature starts to burn.
omMT
| NT. CATACOVBS - NI GHT

A chain reaction yields a cacophony of expl osions as Behenoth
is enveloped in a cloud of fire, goo and soft flesh.

Hel I boy lands with a sickening, bone-crunching THUD! !!

Wth a bell ow, Behenoth goes down, the linp tentacles m ssing
Hel | boy as they vanish in a blaze of energy and |ight.
Finally, just a few cinders of flesh float in the air.

I NT. CATACOMBS - NI GHT

Hel | boy stands, covered in goo. Two final shockwaves of [|ight
ri ppl e over the ground.

HELLBOY
Quch -- It did hurt.

I NT. ADJACENT TUNNEL

Hel | boy lurches into the passageway and spots Myers. Painfully
drags hinmself over. Liz's body is on the floor.

Manning linps in froman adjacent room Hellboy cradles Liz's
head in his huge hand. Hol ds her agai nst his powerful chest
and whi spers in her ear.

A beat or two, then a npan.

LI Z
In the dark -- | heard your voice --
What -- did you say -- ?

He | ooks at her, lovingly caressing her hair.

HEL LBOY
"You, on the other side: let her go.
Because for her, for her -- "Il
die. 1'll cross over."
(beat)
"And you'll be sorry | did."

Myers smiles. Liz | ooks at Hellboy for the first tinme as
what he is: the man she loves. Awarm gentle fire rims her
body.

Manni ng wat ches. Agent Myers smiles a sad smle, illum nated
by the fl ames.

Hel | boy and Liz kiss. The fire hal oes them and builds as Tom
Waits' CINNY'S WALTZ fills the air.
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THE END
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